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| NT. DAY. HALLWAY QUTSI DE OF MAX Bl ALYSTOCK' S OFFI CE.
CLOSE-UP OF LI TTLE OLD LADY. She bl ows a ki ss and WAVES
GOOD- BYE.

CUT TO CLOSE- UP OF MAX BI ALYSTOCK. HE RESPONDS W TH SI M LAR
GESTURES.

CAMERA PULLS BACK TO FULL SHOT. LEGEND ON FROSTED GLASS OF
Bl ALYSTOCK' S OFFI CE DOOR READS:

MAX Bl ALYSTOCK - THEATRI CAL PRODUCER

LI TTLE OLD LADY BEG NS TO DESCEND STAI RWAY. SHE STOPS,
TURNS, BLOAS ANOTHER KI' SS AND ONCE MORE WAVES GOCDBYE.
Bl ALYSTOCK GRACI QUSLY ANSVEERS | N KI ND.

Bl ALYSTOCK
Don't forget the checkee. Can't
produce playees w t hout checkees.

LI TTLE OLD LADY
You can count on ne-o, you dirty
young nan.

CAMERA BACK TO BI ALYSTOCK' S FACE FROZEN IN A LI TTLE GOCDBYE
SMLE. THE LITTLE OLD LADY' S FOOTSTEPS. BEGQ N TO FADE.

Bl ALYSTOCK' S FACE QUI CKLY RESUMES | TS NORMAL EXPRESSI ON - -
DESPAI R AND DI SQUST. HE THEN REACHES | NTO HI S VEST POCKET,
PULLS OQUT AN OLD- FASH ONED, POCKET WATCH AND EARNESTLY
CONSULTS | TS FACE.

CAMERA STAYS WTH H M AS HE RUSHES | NTO H S OFFI CE.
Bl ALYSTOCK MOVES W TH A QUI CK SHUFFLI NG GAIT TO H S DESK.
FROM THE TOP OF I T HE Pl CKS UP A FRAMED PHOTOGRAPH.

CAMERA | NSERT: CLOSE-UP OF PHOTOGRAPH. I T IS FACE OF LITTLE
OLD LADY VWHO HAS JUST LEFT.

CAMERA BACK TO BI ALYSTOCK. HE OPENS DESK DRAVER. IT IS
FI LLED WTH TAGGED KEYS. HE PICKS UP A KEY.

CAMERA | NSERT: TAG ON KEY READS: | NVESTORS FI LE.

CAMERA BACK TO BI ALYSTOCK. W TH PHOTOGRAPH | N HAND, HE
MOVES ACRGOSS HI S OFFI CE TO A LARGE, DOUBLE- DOORED CABI NET.



HE UNLOCKS CABI NET.

CAMERA SHOAS CABI NET | NTERI OR FI LLED W TH HUNDREDS OF
SIM LARLY FRAMED PHOTOGRAPHS OF LI TTLE OLD LADI ES.

CAMERA BACK TO BI ALYSTOCK. HE PLACES PHOTOGRAPH IN | TS
PROPER NI CHE AND BEA NS TO LOOK THROUGH THE FACES.

CAMERA SLOALY PANS ROANS OF PHOTOGRAPHS, BI ALYSTOCK'S P. O V.

Bl ALYSTOCK
(Voi ce Over)
"Hold me, touch me', 'hold ne,
touch ne', 'hold ne, touch ne',
where is '"hold ne, touch ne'? Ahhh
here we are. 'Hold ne, touch
I

CAVERA STOPS PANNI NG AND REMAINS ON ONE OF THE PHOTOGRAPHS.
Bl ALYSTOCK' S HAND MOVES | NTO THE FRAVE AND Pl CKS UP
PHOTOGRAPH,

CAMERA MOVES IN TO CLCSE- UP OF PHOTOGRAPH

DI SSOLVE THROUGH TO MATCHI NG CLOSE- UP OF SAME FACE WE HAVE
JUST SEEN | N PHOTOGRAPH.

CAMERA PULLS BACK TO REVEAL LI TTLE OLD LADY | N REAR SEAT OF
LI MOUSI NE. EXTERI OR.  DAY.

CAMERA KEEPS MOVI NG BACK TO EXTERIOR OF LIMO AS | T MOVES
ALONG THROUGH NEW YORK' S THEATRI CAL DI STRI CT.

LONG SHOT. 45TH STREET. SAME LI MOUSI NE PULLS UP | N FRONT
OF ONE OF THE THEATRES THAT LI NE THE BLOCK.

VEDI UM SHOT. CHAUFFEUR BRI SKLY HOPS OUT, AND SMARTLY OPENS
REAR DOOR. THE LITTLE OLD LADY EMERGES. SHE LOWNERS HER
VEI L AND FURTI VELY DUCKS | NTO THE BU LDl NG ENTRANCE.

| NT. MEDI UM SHOT. DI LAPI DATED THEATRE OFFI CE BUI LDI NG  THE
LI TTLE OLD LADY ENTERS. SHE RAI SES HER VEI L, CHUCKLES



GLEEFULLY, AND BEA NS TO ASCEND THE STAI RS.

MVEDI UM SHOT.  UPON REACHI NG THE LANDI NG SHE SPOTS THE FI RST
LI TTLE OLD LADY COM NG DOWN. SHE QUI CKLY DROPS HER VEI L.
THE FI RST LI TTLE OLD LADY DI SCREETLY H DES HER FACE W TH HER
PURSE AS THEY PASS EACH OTHER ON THE LANDI NG

DI SSOLVE TO FOURTH FLOOR LANDI NG  THE LI TTLE OLD LADY MAKES
HER WAY TO THE TOP. SHE HANGS ONTO THE BANI STER FOR SUPPORT
AS SHE CATCHES HER BREATH. SHE RAI SES HER VEI L, REACHES

| NTO HER PURSE, TAKES OUT A SMALL FLACON OF PERFUVE AND
SPRAYS DELI CATELY BEHI ND BOTH EARS. THOROUGHLY COWPOSED,
SHE APPROACHES Bl ALYSTOCK' S DOOR. SHE RAPS ON THE DOCR
THREE TI MES | N QUI CK SUCCESSI ON, WAI' TS A MOMENT, RAPS TW CE
AND THEN THREE TI MES AGAIN. SUDDENLY THE DOOR IS FLUNG OPEN.

VEDI UM SHOT.  MAX Bl ALYSTOCK

Bl ALYSTOCK
(1 eering)
Darl i ng!

VEDI UM SHOT OVER BI ALYSTOCK' S SHOULDER. LI TTLE OLD LADY.

LI TTLE OLD LADY
(passi onatel y)
Hol d nme, touch ne.

CUT TO TWDO SHOT. BI ALYSTOCK CLUTCHES THE LI TTLE OLD LADY I N
A PASS|I ONATE EMBRACE.

Bl ALYSTOCK
Devil wonman.

FREEZE ACTI ON.

SUPER- | MPCSE FI RST CREDI T: ZERO MOSTEL.

RESUME ACTI ON.

THE LI TTLE OLD LADY G GGLES JOYOUSLY AND THEN SLI PS FROM

Bl ALYSTOCK' S GRASP, DARTS | NTO THE OFFI CE AND DUCKS BEHI ND



THE COUCH. SHE POPS HER HEAD UP.

LI TTLE OLD LADY
Fi nder' s keepers.

FREEZE ACTI ON.
SUPER- | MPCSE: Tl TLE OF FI LM
RESUME ACTI ON.

Bl ALYSTOCK
Here | cone, ready or not.

Bl ALYSTOCK LEAPS THROUGH THE Al R TOMRDS THE COUCH.
FREEZE- ACTI ON.

CREDI T.

RESUME ACTI ON.

Bl ALYSTOCK LANDS BADLY. HE WRITHES IN PAIN. LITTLE QLD
LADY COQUETTI SHLY CRAW.S TO H M

LI TTLE OLD LADY
What's the matter? Papa no want to
play with baby?

Bl ALYSTOCK
Ohhhhhh.

FREEZE- ACTI ON.

CREDI T.
RESUME ACTI ON.

Bl ALYSTOCK REACHES OQUT FOR HER. SHE ELUDES H M DARTS | NTO
A CHAI R, CROSSES HER LEG SEDUCTI VELY, RAI SES HER SKI RT JUST
ABOVE HER KNEE REVEALI NG A GOLDEN ROSE AND GARTER

FREEZE- ACTI ON.



CREDI T.
RESUME ACTI ON.
Bl ALYSTOCK STRUGGLES TO HI' S FEET.

Bl ALYSTOCK
Conme to Papa. Cone to Papa do.

LI TTLE OLD LADY LEAPS QUT OF HER CHAI R AND PGSES, COYLY.

LI TTLE OLD LADY
To the victor go the spoils.

Bl ALYSTOCK STARTS FOR HER.  SHE RUSHES ARCUND A CHAI R AND
DUCKS BEHI ND I T. BIALYSTOCK TI PTOES ON TO CHAI R AND PEEKS
OVER | T.

Bl ALYSTOCK
| " m gonna get you.

FREEZE- ACTI ON.
CREDI T.
RESUME ACTI ON.

CUT TO LI TTLE OLD LADY WEDGED BETWEEN DESK AND BACK OF CHAI R
SHE STRAI GHTENS HER LEGS AND SENDS THE CHAI R HURTLI NG ACRCSS
THE ROOM

CLOSE- UP OF BI ALYSTOCK' S FACE: TERROR
FREEZE- ACTI ON.

CREDI T.

RESUME ACTI ON.

Bl ALYSTOCK CRASHES | NTO RADI ATOR

Bl ALYSTOCK
Chhhhhhhh.



CUT TO LI TTLE OLD LADY. SHE | S LYI NG PHONE ON THE DESK,
PREENI NG HERSELF AND PURRI NG

LI TTLE OLD LADY
Meeow. Meeow. | wonder where A d
Tomis tonight? Meeow.

Bl ALYSTOCK, W TH GREAT W LL, PUSHES THE HATE OQUT OF H S FACE
AND REPLACES | T W TH SWEETNESS.

Bl ALYSTOCK
Rowrrr.

Bl ALYSTOCK GLI DES I N TOM CAT FASH ON OVER TO H' S PREENI NG
PUSSY- CAT.

FREEZE- ACTI O\.
CREDI T.
RESUME ACTI ON.

Bl ALYSTOCK FI NI SHES CROSSI NG TO DESK, PUTS H' S FACE DOMW
NEAR HERS AND SOFTLY MEWS | NTO HER EAR.  SHE SUDDENLY LETS
QUT A FI ERCE HOAL AS SHE REBUFFS HM WTH A SAVAGE SW PE OF
HER "PAW . Bl ALYSTOCK GRABS H S STRI CKEN FACE W TH BOTH
HANDS AND SHRI EKS.

Bl ALYSTOCK
Al eeeeyi yiyiyiyi,

CLOSE- UP OF BI ALYSTOCK' S PAI N- RI DDEN FEATURES.
STOP ACTI ON.

CREDI T.

RESUME ACTI ON.

Bl ALYSTOCK FALLS I NTO THE CHAIR MOANI NG SHE HOPS ON TO HI' S
LAP. FROM H S BREAST POCKET SHE TAKES A HANDKERCHI EF AND
TENDERLY DABS H'S CHEEK W TH I T.

LI TTLE OLD LADY



Ch, Bialy, Bialy, darling, did I
hurt you?

FREEZE- ACTI ON.
CREDI T.

RESUME ACTI ON.

Bl ALYSTOCK
My hand. M hand. | can't turn ny
hand.
(he turns his hand)

THERE IS A RAPPI NG AT THE DOCR. WE HEAR I T, THEY DON T.

LI TTLE OLD LADY
(taking his hand)
Don't worry. I'll kiss it and make
it well.
(she snothers his
hand wi th ki ssers)

Bl ALYSTOCK
(trying to rescue his hand)
Enough. It's better. Please,
Lanbchop, it's better. Stop.
You're hurting it again.

CUT TO DOOR. | T OPENS. LEO BLOOM ENTERS

BLOOM
(his forward notion
arrested by the
unbel i evabl e scene)
How do you do. | nean ... Excuse
me ... | nean ...

Bl ALYSTOCK
You nean ooops, don't you? Say



ooops and get out.

BLOOM
'l wait in the hal

Bl ALYSTOCK
Ooooooo00ps!

BLOOM
(backi ng out of door)
Oooooo00ps.

LI TTLE OLD LADY HOPS OFF BI ALYSTOCK' S LAP AND GOES TO DOOR

LI TTLE OLD LADY
| can't abide a peeping Tom
There's one in the apartnent just
opposite my bedroom wi ndow. |
swear that man NEVER takes his
field glasses off nme for a mnute,.

SHE LOCKS DOOR AND STARTS BACK TOMRD Bl ALYSTOCK.

LI TTLE OLD LADY
Feel ing better?

Bl ALYSTOCK NODS HI' S HEAD | N ASSENT.

LI TTLE OLD LADY

Good. Let's fool around. Now,
"1l be the innocent little mlk
maid and you'll be the naughty
st abl e boy.

(she goes into her act)
Oh, this mlk is so heavy. [I'll
never reach the house. Help. WII
soneone hel p ne?

Bl ALYSTOCK
(st oppi ng her)
Wait. Wait. W can't play today.
| have too nmany appoi ntnents.



LI TTLE OLD LADY
(crushed)
W can't play today?

Bl ALYSTOCK
Thursday. Thursday. W' Il play
Thursday. We'll play the Contessa
and the chauffeur.

LI TTLE OLD LADY
Oh, the best one.

Bl ALYSTOCK
(trying to steer her
towards the door)
Until Thursday, then, Contessa M o.

LI TTLE OLD LADY
(she sits on the sofa)
Oh, Bialy, please, just a little.
Just alittle.

Bl ALYSTOCK
( har assed)
Al right. Al right.

HE SQUATS DOM I N FRONT OF HER | N CHAUFFEUR FASHI ON, HI S
HANDS ON THE WHEEL.

LI TTLE OLD LADY
So, the Count hired you this
nmorni ng, Rudolfo ... Watch the road
Wat ch the road.

Bl ALYSTOCK
| can't take ny eyes off you. How
can | drive when you drive ne nad.
Mad.

LI TTLE OLD LADY
(she squeals with delight)



Rudol fo, you dirty pig! Pull over.

Bl ALYSTOCK

(upright)
Good. That's enough. W'II|l do the
rest on Thursday.

(he reaches down and

hel ps her off the couch)
That's a good girl.

(l eadi ng her to the door)
It's always such fun to see you.

Bl ALYSTOCK OPENS THE DOOR AND USHERS HER OUT ONTO THE LANDI NG

CUT TO HALLWAY. FAR SHOT. REVEALI NG BLOOM WAI TI NG QUTSI DE.
VWE SEE HM THEY DO NOI. BLOOM VERY EMBARRASSED, HUGS THE
WALL TRYI NG TO MAKE HI MSELF LESS CONSPI CUQUS.

VEDI UM SHOT. BI ALYSTOCK AND THE OLD LADY | N FRONT OF
Bl ALYSTOCK' S DOOR.

Bl ALYSTOCK
Until Thursday, then, you bawdy
wench.

HE SLAPS HER ON THE RUMP.

LI TTLE OLD LADY
Qooh. | love it. Hol d me, touch ne.

CUT TO BLOOM I N SHADOWS, AGHAST.
BACK TO MEDI UM SHOT LI TTLE OLD LADY AND BI ALYSTOCK

Bl ALYSTOCK
Thursday. |[|'ll see you Thursday.

LI TTLE OLD LADY

And we'll finish playing the
Cont essa and Rudol fo.

Bl ALYSTOCK



Good. Yes. Thursday.

LI TTLE OLD LADY
And after that we'll play the
Abduction and cruel rape of Lucretia
And 1'Il play Lucretia.

CUT TO BLOOM I N SHADOWS. I T IS ALL TOO MUCH FOR HM  HE
LOOKS THE OTHER WAY. SUDDENLY HI S EYES W DEN | N SURPRI SE
AS HE DI SCOVERS ANOTHER MAN HI DI NG | N THE NEXT DOORWAY. THE
MAN PUTS A FINGER TO HI'S LIPS | NDI CATI NG SI LENCE. THERE IS
NO PLACE LEFT FOR BLOOM TO LOCK. HE LOOKS TO HEAVEN

BACK TO LI TTLE OLD LADY AND BI ALYSTOCK.

LI TTLE OLD LADY
Ch, Thursday. WII Thursday ever
conme?

Bl ALYSTOCK
(to hinself)
Li ke cl ockwor k.

SHE STARTS TO DESCEND.

LI TTLE OLD LADY
| shall count the m nutes.

Bl ALYSTOCK
Goodbye, nmy angel ... M angel!
(calling after her)
Hey, touch ne ... wait! Hey, uh ..
Lucretia, Lucretial

VE HEAR A MOUNTI NG CLATTER OF FOOTSTEPS AS THE LI TTLE OLD
LADY FLI ES BACK UP THE STAI RS.

LI TTLE OLD LADY

(eagerly)
Yes???

Bl ALYSTOCK
Oh, Angel cake, you forgot to give
me the check. Can't produce a play
W t hout noney, ha, ha, ha.



CUT TO BLOOM  ONCE MORE HE STEALS A GLANCE AT THE STRANGER

H DDEN | N THE SECOND DOORWAY. ONCE AGAI N THE MAN GESTURES
FOR H M TO BE SI LENT.

CUT BACK TO BI ALYSTOCK AND THE OLD LADY

LI TTLE OLD LADY
(openi ng her handbag
and reachi ng inside)
O course, the check, | had it with
me all the tine.

SHE TAKES QUT THE CHECK AND HANDS I T TO H M

LI TTLE OLD LADY
| don't know what's happening to ne.
| nmust be getting old.

Bl ALYSTOCK TAKES CHECK AND READS I T.

LI TTLE OLD LADY
Is it all right? | nade it out to
cash. You didn't tell nme the nane
of the play.

Bl ALYSTOCK
Ch, it's fine. Fine. Good. Good.
Bye. Bye.

LI TTLE OLD LADY
Til Thursday, nmy Darling, | shal
count the m nutes.

SHE STARTS TO DESCEND.

LI TTLE OLD LADY
(descendi ng)
Ta. Ta.

Bl ALYSTOCK
(wavi ng check at her)

10.



Ta. Ta.

THE MAN, WHO HAS BEEN LURKI NG I N THE SECOND DOORWAY, SUDDENLY
SPRI NGS | NTO ACTION. HE DARTS FORWARD AND QUI CKLY TAKES THE
CHECK QUT OF BI ALYSTOCK' S HAND.

THE MAN ( LANDLORD)
He who signs a | ease, nust pay rent.

HE SHOVES THE CHECK | NTO HI S POCKET AND STARTS DOWN THE
STAI RS,

LANDLORD
That's the | aw.

Bl ALYSTOCK
Murderer! Thief! How can you take
the I ast penny out of a man's pocket?

11.
LANDLORD
(turns back, shrugs)
| have to ... I'ma | andl ord!
Bl ALYSTOCK

(shouting to heaven)
Oh Lord, hear ny plea. Destroy him
He maketh a blight on the | and.

CUT TO LANDLORD ON THE WAY DOWWN.

LANDLORD
(to the Lord)
Don't pay attention. He's crazy.

CUT BACK TO BI ALYSTOCK. HE TURNS TO RE-ENTER H S OFFI CE

Bl ALYSTOCK
(biting his knuckle)
Nnnnn. That hurt.
(he si ghs)
"1l have to nmke another call.



HE STARTS I N AND STOPS. HE NOTI CES BLOOM

BLOOM NODS

BLOOM NODS

Bl ALYSTOCK
(to Bloom quietly)
Have you been there all this tine?

Bl ALYSTOCK
And did you see and hear everything?

Bl ALYSTOCK
Then what do you have to say for
your sel f?

BLOOM
Uh ... uh ... ooooooops?
Bl ALYSTOCK
(shout s)

Who are you? What do you want ?

Way are you loitering in ny hallway?
Speak, dummy, speak! Wiy don't you
speak?

BLOOM
Scared. Can't talk.

Bl ALYSTOCK
Al right. Get a hold of yourself.
Take a deep breath, let it out
slowy and tell me who you are.

BLOOM
(breat hes deeply.
Wrds tunble fromhis
nmout h as he exhal es)
|'m Leo Bloom |'m an accountant,
|"mfrom Witehall and Marks, | was
sent here to do your books and I'm

12.



terribly sorry | caught you with
the ol d | ady.
(he has run out of breath)

Bl ALYSTOCK
"Caught you with the old | ady."
Conme in, M. Tact.

CUT TO OFFI CE. THEY ENTER  BLOOM ENTERS TI MOROUSLY. HE
DOESN' T KNOW QUI TE WHERE TO GO HE LOOKS TO Bl ALYSTOCK FOR
GUI DANCE. BI ALYSTOCK STUDI ES BLOOM CURI QUSLY FROM HEAD TO
TCE.

Bl ALYSTOCK
So you're an accountant, eh?
BLOOM
(timdly)
Yes sir.
Bl ALYSTOCK

Then account for yourself! Do you
believe in God? Do you believe in
gold? Wiy are you | ooking up old
| ady' s dresses? Bit of a pervert,
eh?

BLOOM WHO HAS BEEN QUAKI NG UNDER THE ASSAULT, REACHES | NTO
H S POCKET AND TAKES OQUT THE TATTERED CORNER OF AN OLD BLUE
BABY BLANKET. HE TW STS THE BLUE BLANKET NERVOUSLY IN HI S
HANDS.

BLOOM
Sir, |

Bl ALYSTOCK
Never mind. Never mnd. Do the
books. They're in that desk over
there. Top drawer.

13.

BLOOM DUTI FULLY GOES TO DESK. OPENS TOP DRAVER AND BEGQ NS



REMOVI NG BOOKS.

Bl ALYSTOCK
How dare you condemm ne w t hout
know ng all the facts.

BLOOM
But sir, I'mnot condem. ..
Bl ALYSTOCK
Shut up. |I'mhaving a rhetorical

conversati on.

(to hinself)
How hum i ating. WMax Bial ystock.
Max Bi al yst ock.

Bl ALYSTOCK SUDDENLY WHEELS AND SHOUTS AT BLOOM

Bl ALYSTOCK
You know who | used to be? Max
Bi al ystock! The King of Broadway!
Si x shows running at once. Lunch
at Del nmonico's. Two hundred dol | ar
suits. Look at ne. Look at ne now
| "' m wearing a cardboard belt!

HE RIPS THE BELT OFF AND HOLDS I T IN THE Al R

Bl ALYSTOCK
| used to have thousands of
I nvest ors beggi ng, pleading, to put
their noney into a Max Bi al yst ock
pr oducti on.

HE PI CKS UP THE PI CTURE ON DESK (' HOLD ME, TOUCH ME') TAKES
| T OVER TO OPEN CABI NET FI LLED WTH SI M LAR Pl CTURES.

Bl ALYSTOCK
Look at my investors now. Voil a!
(gestures at pictures)
Hundreds of little old | adies
stopping off at Max Bial ystock's
office to grab a last thrill on the
way to the cenetery.



HE PUTS PI CTURE BACK IN I TS PLACE. LOOKS TOMRD BLOOM

CUT TO BLOOM HE IS OBVI QUSLY TOUCHED BY THE GREAT MAN S
DI LEMVA.

CUT TO Bl ALYSTOCK.

14.

Bl ALYSTOCK
You have exactly ten seconds to
change that disgusting |ook of pity
into one of enornous respect. One
Two ...

CUT TO BLOOM HE IS REALLY TRYI NG TO CHANGE H S EXPRESSI O\.
CUT TO BI ALYSTOCK.

Bl ALYSTOCK
Do t he books! Do t he books!

CUT TO BLOOM  HE | S GREATLY RELI EVED.

BLOOM

(si ghi ng)
Yes, sir. Thank you.

HE PLUNGES | NTO H S WORK.
CUT TO BI ALYSTOCK. HE GOES TO W NDOW LOOKS QUT.

Bl ALYSTOCK
(to hinself)
Wndow s so filthy, can't tell if
it's day or night out there.

HE WPES WNDOWW TH H S CUFF. LOOKS AT W NDOW  NO GOOD
LOOKS AT HS GRI MY CUFF. GRI MACES. FROM HI S DESK HE TAKES
THE REMAI NS OF A CARDBOARD CONTAI NER OF COFFEE AND SLOSHES

| T AGAINST THE WNDON HE WPES WTH H S TIE. HE LOOKS
OVER H S SHOULDER AT BLOOM TO SEE I F HE I S WATCHI NG  BLOOM
| S WATCHI NG,  THEI R EYES MEET. BLOOM S EYES RETREAT

Bl ALYSTOCK VI CTORI QUSLY TURNS AWAY AND LOOKS OUT THE W NDOW



DOMN | NTO THE STREET.

CAMERA:  SHOT OF STREET. BIALYSTOCK' S PO NT OF VI EW
VH TE ROLLS ROYCE SLOALY MAKES | TS WAY UP THE BLOCK.

Bl ALYSTOCK
(voi ce over as canera
follows Rolls)
Look at that. A white Rolls Royce.
That's it baby, when you got it,

flaunt it.
BLOOM
(of f screen)
Koff, koff ... ahem ahem...
harrunph ...
Bl ALYSTOCK

| assunme you are naki ng those
cartoon noises to attract ny
attention. AmI| correct in ny
assunption, you fish-faced eneny of
t he peopl e?

BLOOM | S WOUNDED.

Bl ALYSTOCK
| have hurt your feelings.

BLOOM NODS

Bl ALYSTOCK
Good, what is 1t?

BLOOM
Sir, my | speak to you for a m nute?

Bl ALYSTOCK
(1 ooking at his watch)
Go!  You have fifty-eight seconds.

BLOOM

A

15.



Well, sir, it seens ...

Bl ALYSTOCK
(interrupting)
You have forty-eight seconds |eft.
Hurry. Hurry.

BLOOM
(speedi ly)
I n | ooking at your books, 1've
di scovered t hat

Bl ALYSTOCK
(interrupting)
Twent y- ei ght seconds, hurry, hurry,
you' re using up your tine.

IN H' S ANXI ETY, BLOOM UNCONSCI OQUSLY REACHES | NTO HI S POCKET
TAKES OQUT THE OLD BLUE BLANKET AND NERVOUSLY STROKES HI S
CHEEK WTH I T.

BLOOM
M. Bialystock, | cannot function
under these conditions.

Bl ALYSTOCK CURI QUSLY EYES THE BLANKET.

BLOOM
You' re maki ng ne extrenely nervous.

Bl ALYSTOCK
What is that? A handkerchi ef ?

BLOOM QUI CKLY BEG NS TO PUT AVWAY HI S BLUE BLANKET.

BLOOM
It's nothing ... nothing.

QUI CK AS A FLASH, BI ALYSTOCK REACHES OVER AND SNATCHES I T
QUT OF BLOOM S HAND.

Bl ALYSTOCK

16.



If it's nothing, why can't | see it?
BLOOM LEAPS UP I N HOT PURSU T OF HI S BLANKET.

BLOOM
(shrieking in panic)
My bl anket. G ve ne ny bl ue bl anket.

Bl ALYSTOCK, TAKEN ABACK, HURRI EDLY G VES THE BLANKET BACK TO
BLOOM

Bl ALYSTOCK
Here, don't panic.

BLOOM

(clutching his bl anket)
|"msorry ... | don't |ike people
touchi ng ny blue blanket. It's not
I mportant. [It's a m nor conpul sion.
| can deal with it if | want to.
It's just that |'ve had it ever
since | was a baby and ... and ..
| find it very conforting.

HE KISSES | T AND SHOVES I'T I NTO H S POCKET.

Bl ALYSTOCK
(to hinself)
They cone here. They all cone here.
How do they find ne?

BLOOM
(recovering his dignity)
M. Bialystock ...

Bl ALYSTOCK
Yes, Prince M shkin, what can we do
for you?
17.
BLOOM

This is hardly a tine for levity.
| ' ve di scovered a serious error



here in the accounts of your | ast
pl ay.

Bl ALYSTOCK MOVES AROUND THE DESK TO EXAM NE THE LEDGER

Bl ALYSTOCK
Where? What ?

BLOOM
According to the backer's |ist you
rai sed $60, 000. But the show you
produced only cost fifty-eight
t housand. There's two thousand
dol I ars unaccounted for.

Bl ALYSTOCK
| went to a Turkish bath, who cares?
The show was a flop. What
di fference does it make?

BLOOM
It makes a great deal of difference.
That's fraud. |f they found out,
you could go to prison.

Bl ALYSTOCK
Way should they find out? It's
only two thousand dollars, Bloom
do me a favor, nove a few deci nal
points around. You can do it.
You're an accountant. The word
‘count' is part of your title.

BLOOM
(aghast)
But that's cheati ng!
Bl ALYSTOCK
It's not cheating ... It's charity.
Bloom look at me ... | ook at ne!

|"mdrowning. Oher nen sail
through life. Bialystock has
struck a reef. Bloom |'m going
under. | am being sunk by a



soci ety that demands success, when

all | can offer is failure. Bloom
|"mreaching out to you. Don't
send ne to jail. Help! Help!

18.

DURI NG BI ALYSTOCK' S LAST SPEECH, BLOOM UNCONSClI QUSLY REACHES
| NTO H'S POCKET, TAKES OUT THE BLUE BLANKET AND RUBS | T
ACROSS H S CHEEK.

BLOOM
Ch dear, oh dear, oh dear, oh dear.
Bl ALYSTOCK
(faintly)
Hel p!
BLOOM
Al right. 1'll doit. 1'Il doit,.
Bl ALYSTOCK
Thank you, Bloom | knew | could
con you.
BLOOM
Oh, it's all right ... wha?
Bl ALYSTOCK

Nothing. Nothing. Do it. Do it.

BLOOM
(pouring over the accounts)
Now | et's see, two thousand dol | ars.
That isn't much. |'msure | can
hide it sonmewhere. After all, the
departnent of internal revenue
isn't interested in a show that

fl opped.

Bl ALYSTOCK
Yes. Right. Good thinking. You
figure it out. I'mtired. |I'm

gonna take a little nap.



(crossing to couch)
Wake ne if there's a fire.

HE HURLS H MSELF DOWN ONTO THE COUCH.
CAMERA MOVES IN TO TI GHT SHOT OF BLOOM

BLOOM
Now let's see, if we add these
figures, we get

CAMERA MOVES | NTO CLOSE-UP OF BLOOM S FI NGER SW FTLY MOVI NG
DOM LONG COLUW OF FI GURES. HE COVES TO THE END AND
| MVEDI ATELY WRI THES TOTAL BELOW

BACK TO TI GHT SHOT OF BLOOM  HE COVPARES PAGES.

19.

BLOOM
(rmusing to hinself)
Heh, heh, heh, amazing. |It's
absol utely amazi ng. But under the
right circunstances, a producer
coul d make nore nmoney with a flop
than he could with a hit.

QUI CK CUT TO BI ALYSTOCK' S SLEEPI NG FACE. H S EYES POP OPEN

CUT BACK TO BLOOM

BLOOM
Yes. Yes. It's quite possible.
|f he were certain the show woul d
fail, a nan could nake a fortune.

CUT TO BI ALYSTOCK. BY NOWHE | S HALFWAY ACROSS THE ROOM
H S WHOLE BEI NG TI NGLI NG W TH ALERTNESS. HE MOVES TO
BLOOM S DESK AND HOVERS OVER H' M WAI TI NG EXPECTANTLY FOR
MORE | NFORVATI ON.  BUT BLOOM IS LOST IN H S WORK, UNAWARE
THAT BI ALYSTOCK |I'S HANG NG ON HI S EVERY WORD.

Bl ALYSTOCK
Yes???



BLOOM LOCKS UP.

CLCSE TO H'S OMN.

BLOOM
(at a | oss)
Yes, what ?
Bl ALYSTOCK

What you were saying. Keep talking.

BLOOM
What was | sayi ng?

Bl ALYSTOCK
You were saying that under the
right circunstances, a producer
coul d make nore noney with a flop
than he could with a hit.

BLOOM
(smling)
Yes, it's quite possible.

Bl ALYSTOCK
You keep saying that, but you don't
tell me how How could a producer
make nore noney with a flop than
with a hit?

HE IS STARTLED TO SEE BI ALYSTOCK' S FACE SO

20.

BLOOM SLI GHTLY EXASPERATED, PUTS HI S PENCI L DOAN AND FACES

Bl ALYSTOCK.
STUDENT.

HE SPEAKS TO BI ALYSTOCK AS A TEACHER WOULD A

BLOOM
It's sinply a matter of creative
accounting. Let us assune, just
for the nonent, that you are a
di shonest man.

Bl ALYSTOCK
Assune away!



BLOOM
Wll, it's very easy. You sinply
rai se nore noney than you really
need.

Bl ALYSTOCK
What do you nean?

BLOOM
You' ve done it yourself, only you
didit on a very small scale.

Bl ALYSTOCK
What did | do?

BLOOM
You rai sed two thousand nore than

you needed to produce your |ast play.

Bl ALYSTOCK
So what? What did it get ne? I|I'm
wearing a cardboard belt.

BLOOM
Ahhhhhh!  But that's where you made
your error. You didn't go all the
way. You see, if you were really a
bold crimnal, you could have
raised a mllion.

Bl ALYSTOCK
But the play only cost $60,000 to
pr oduce.

BLOOM
Exactly. And how long did it run?

Bl ALYSTOCK
One ni ght.

BLOOM

21.



See? You could have raised a

mllion dollars, put on a sixty
t housand dol lar flop and kept the
rest.
Bl ALYSTOCK
But what if the play was a hit?
BLOOM
Ch, you'd goto jail. |If the play

were a hit, you'd have to pay off

t he backers, and with so many
backers there could never be enough
profits to go around, get it?

Bl ALYSTOCK
Aha, aha, aha, aha, aha, aha!! So,
in order for the schene to work,
we'd have to find a sure fire flop.

BLOOM
What schene?

Bl ALYSTOCK
What schene? Your schene, you
bl oody little genius.

BLOOM
Oh, no. No. No. | neant no
schene. | nerely posed a little,
academ c accounting theory. It's

just a thought.

Bl ALYSTOCK
Bl oom worlds are turned on such
t hought s!

Bl ALYSTOCK STARTS MOVI NG | N ON BLOOM

Bl ALYSTOCK
Don't you see, Bloom Darling,
Bl oom glorious Bloom it's so
sinple. Step one: W find the
worst play in the world -- a sure
flop. Step two: | raise a mllion



dollars -- there's a lot of little
old ladies in this world. Step
three: You go back to work on the
books. Phoney |lists of backers --
one for the governnent, one for us.
You can do it, Bloom vyou're a

W zar d.

( MORE)

22.

Bl ALYSTOCK ( CONT' D)
Step four: W open on Broadway and
before you can say 'step five' we
cl ose on Broadway. Step six: W
take our mllion dollars and fly to
Ri o de Jani ero.

Bl ALYSTOCK GRABS BLOOM IN H'S ARMS AND BEG NS TO LEAD HM I N
A WLD TANGO AROCUND THE ROOM

Bl ALYSTOCK
(si ngs)
"Ah, Rio, Rio by the seao, neo,
nyo, nmeo ... "
BLOOM

(afraid of the

schene, afraid of the

dance, afraid of Bialystock)
M. Bialystock. No. Wit. Please.
You're holding ne too tight. |I'm
an honest man. You don't understand.

Bl ALYSTOCK
(1 eadi ng Bl oom as he tal ks)
No, Bl oom you don't understand.
This is fate, this is destiny.
There's no avoiding it.

AT THI'S PO NT, Bl ALYSTOCK SWEEPS BLOOM | NTO AN ELABORATE DI P

BLOOM
(the back of his head



practically touching

the floor)
M. Bialystock, not nore than five
m nut es ago, against ny better

judgnment, | doctored your books.
That, sir, is the ultimte extent
of my crimnal life.

Bl ALYSTOCK RAI SES H' S FI STS TO THE HEAVENS | N DESPAI R
BLOOM EXPERI ENCI NG A DEFI NI TE LACK OF SUPPORT, GOES CRASHI NG
TO THE FLOOR

Bl ALYSTOCK
00000, INN00000, ., NEN00000,
O0COCHH! | WANT THAT MONEY!

CAMERA ON BLOOM AS HE LI ES STRI CKEN ON THE FLOOR.

23.

BLOOM
(to hinself)
Oh, | fell on ny keys.
(he shifts slightly
to make hinself nore confortable)
|"ve got to get out of here.

Bl ALYSTOCK

(angrily hovering

over Bl oom
You mi serable, cowardly, wetched
little caterpillar. Don't you ever
want to becone a butterfly? Don't
you want to spread your w ngs and
flap your way to glory?

Bl ALYSTOCK FLAPS H' S ARMS LI KE A HUGE PREDATORY BI RD.

BLOOM
(his eyes widened in terror)
You're going to junp on ne.

Bl ALYSTOCK STARES AT H M | NCREDULQOUSLY.



BLOOM
You're going to junp on ne. | know
you're going to junp on ne -- like
Ner o junped on Poppea.

Bl ALYSTOCK
(nonpl ussed)
What ??7?

BLOOM

(by now he is shrieking)
Poppea. She was his wife. And she
was unfaithful to him So he got
mad and he junped on her. Up and
down, up and down, until he squashed
her |like a bug. Please don't junp
on nme.

Bl ALYSTOCK
(shouting and j unpi ng
up and down next to Bl oon)
|"'mnot going to junp on you!

BLOOM
(rolling away in terror)
Aaaaaaaaaa!

Bl ALYSTOCK
(hoi sting Bloomto
his feet)
WIl you get a hold on yourself.

BLOOM
(up on his feet and
runni ng for cover)
Don't touch ne! Don't touch ne!

HE RUNS TO A CORNER OF THE ROOM  TRAPPED! HE TURNS.

Bl ALYSTOCK
VWhat are you afraid of? |'m not
going to hurt you! Wat's the



matter with you?

BLOOM
" m hysterical. |'m having
hysterics. |'mhysterical. |
can't stop. Wen | get like this,
| can't stop. |'mhysterical.

Bl ALYSTOCK RUSHES TO THE DESK. PI CKS UP A CARAFE OF WATER
AND SHOSHES | TS CONTENTS | NTO BLOOM S FACE

BLOOM
I"'mwet! |I'mwet! |'mhysterical
and |I''m wet!

Bl ALYSTOCK | N A DESPERATE MOVE TO STOP BLOOM S HYSTERI CS
SLAPS H M ACROSS THE FACE.

BLOOM
(hol ding his face)
l"'min painl And I'"'mwet! And |I'm
still hysterical!

Bl ALYSTOCK RAI SES H' S HAND AGAI N

BLOOM
No! No! Don't hit. It doesn't
help. It only increases ny sense
of danger.

Bl ALYSTOCK
What can | do? Wat can | do?
You're getting ne hysterical.

BLOOM
Go away fromne. You frighten ne.
(he indicates the sofa)
Sit over there.

Bl ALYSTOCK SI' TS ON THE SOFA.

Bl ALYSTOCK



(exasper at ed)
kay. |'mway over here. Is that
better?

BLOOM
It's a little better, but you still
| ook angry.

Bl ALYSTOCK
How s this?
(he smles sweetly)

BLOOM
Good. Good. That's nice. That's
very nice. | think I'mcom ng out
of it now Yes. Yes. |I'm
definitely comng out of it. Thank
you for smling. It helped a great
deal .
Bl ALYSTOCK
(for want of sonething
sensi bl e)

Vel |, you know what they say,
"Smle and the world smles with
you." Heh, heh.

(to hinself)
The man should be in a straight
] acket.

(to Bl oom
Feel ing better?

BLOOM
Much, thank you. But | ama little
| i ght headed. Maybe | shoul d eat
sonething. Hysterics have a way of
severely depleting one's bl ood
sugar, you know.

Bl ALYSTOCK
They certainly do. They certainly
do. Cone, let ne take you to |unch.



BLOOM
That's very kind of you, M.
Bi al yst ock, but |

26.

Bl ALYSTOCK
(interrupting)
Nonsense, nonsense, ny dear boy. |
| onered your bl ood sugar, but | east
| could dois raise it alittle.

BLOOM LOOKS AT H M SUSPI Cl QUSLY.

Bl ALYSTOCK
And | prom se you faithfully,
won't discuss that silly schene to
make a mllion dollars anynore.

Bl ALYSTOCK DONS HI S CAPE AND " BELASCO' HAT. FROM A RACK HE
SELECTS A GOLD- TOPPED WALKI NG STI CK. HE GOES TO DOOR, OPENS
| T, AND WTH A GRAND FLOURI SH, MOTI ONS BLOOM TO PRECEDE H M

Bl ALYSTOCK
Avant i !

BLOOM GRACI QUSLY COVPLI ES. THEY EXIT.
CUT TO EXTERI OR.  ENTRANCE OF BI ALYSTOCK' S OFFI CE BUI LDI NG

THE DOOR OPENS. | T IS HELD BY BI ALYSTOCK. BLOOM EXI TS
BUI LDI NG | NTO STREET.

BLOOM
(to Bial ystock, who
I's hol ding door)
Thank you.

Bl ALYSTOCK
Je vous enpris.

THEY TURN UP 45TH STREET AND HEAD TOMNARD BROADWAY
Bl ALYSTOCK REACHES | NTO H'S POCKET AND COUNTS HI S MONEY. HE
LOOKS WORRI ED.  SUDDENLY HI S FACE BRI GHTENS.



VE SEE WHAT BI ALYSTOCK SEES.

CUT TO MURRAY THE BLI NDVMAN WORKI NG 45TH STREET.

CAMERA BACK TO BI ALYSTOCK AND BLOOM

Bl ALYSTOCK DROPS A STEP BEHI ND, QUI CKLY TAKES OFF H S HAT

AND FLINGS I'T THROUGH THE Al R

Bl ALYSTOCK
(pointing to his hat)
My hat .
BLOOM
l"11 get it.

HE RACES AFTER I T,

27.

Bl ALYSTOCK DETOURS SLI GHTLY TOMRD MJURRAY THE BLI NDVAN, WHO
VEARS A LARGE CARDBCOARD SI GN W TH THE LEGEND: " MJRRAY THE

| NSCRI BED ON I T.

BLINDMAN. YOU CAN SEE. | CANT. dVE"
Bl ALYSTOCK REACHES DOMN | NTO H'S CUP AND GRABS A FI ST FULL
OF CA NS.
Bl ALYSTOCK
Murray, |'mgoing to |unch.

two doll ars.

t ook

MURRAY THE BLI NDMAN
Ckay, Bialy, that nakes six eighty

you owe ne.

Bl ALYSTOCK

| know. Don't worry. You'l

it. You'll get it.

get

MURRAY THE BLI NDVAN

(tappi ng his way al ong)

Well, don't forget about

need it. Nobody under st ands.
The G eater

conpeting with giants.

' m



New York Fund. The March of D nes.
The Community Chest. They're
driving me out of business.

BLOOM COMES DASHI NG BACK W TH HAT | N HAND.

BLOOM
(out of breath)
| got it, M. Bialystock.

HE PROFFERS HAT TO BI ALYSTOCK. BI ALYSTOCK TAKES | T.

Bl ALYSTOCK
Thank you, Leo. And call nme Max.
You know, | don't |et everybody
call me Max. It's only people |
really |ike.

BLOOM

(trying it on)

kay ... Max! And you can call ne
Leo.

Bl ALYSTOCK
| already have. Cone on.

BLOOM
Oh.

Bl ALYSTOCK

Where woul d you |like to eat?

BLOOM
Well, Max, | don't know Max. What
do you think, Mx?

Bl ALYSTOCK QUI ETLY W NCES AT THE SURFEI T OF MAX.

Bl ALYSTOCK
Let nme see ... it's such a beauti ful
day. Wiy waste it indoors. |[|'ve

got it! Let's go to Coney Island!



We'll lunch at the sea shore.

BLOOM
Coney | sl and??

Bl ALYSTOCK
VWhat's the matter, Leo? Don't you
|l i ke Coney |sland?

BLOOM
| ... I love it. | haven't been
there since | was a kid. But it's
nearly two o' clock. | really
shoul d be getting back to Witehal
and Marks.

Bl ALYSTOCK
Nonsense! As far as Witehall and
Mar ks are concerned, you're working
with Bialystock, right?

BLOOM
Ri ght.

Bl ALYSTOCK
Then stick with Bial ystock!

SW SH PAN CUT TO CONEY | SLAND

FAR SHOT OF BI ALYSTOCK AND BLOOM AM DST THE CROAD AT A
CUSTARD STAND

CAMERA ZOOWS IN.  TWO SHOT.

Bl ALYSTOCK
(to Custard Man)
W'l | have anot her round.

CUSTARD MAN
What ki nd now, sports?

Bl ALYSTOCK

29.



What ki nd now, Leo?

BLOOM
(he's | ooseni ng up)
| don't know. Let's see. W've
had chocol ate, vanilla, banana -
l et's go green.

Bl ALYSTOCK
(to Custard Man)
Two pi stachios, ny good man.

CUSTARD MAN
| "' m not your good man, | happen to
own this establishnment.
(he turns to fill the order)

Bl ALYSTOCK
Everybody's a big shot.
(turns to Bl oom

Well, Leo, are you having a good
time?

BLOOM
| don't know. | think so. | feel

very strange.

Bl ALYSTOCK
Maybe you' re happy.

BLOOM
Yes. That's it. Happy. Well,
whatta ya think of that. Happy.

QUI CK DI SSOLVE TO BI ALYSTOCK AND BLOOM ON THE WHI P (A CONEY
| SLAND RIDE). THEY ARE Tl GHTLY SQUEEZED | NTO ONE OF THE
MOVI NG SEATS. THEY ARE BETWEEN " VWH PS".

BLOOM
(l'icking his pistachio
custard. He is ecstatic)
| lTove it. | love it. GCet set.
We're com ng to anot her turn.



Bl ALYSTOCK
(working, relentlessly
wor ki ng on Bl oon)
Bloom it can always be |ike this.
Life can be beautiful. Let nme show
you. Stick with ...

THEY H T THE TURN

Bl ALYSTOCK
Bi al yst 0- 0- 0- 0- ckK.

QUI CK DI SSOLVE TO BARKER SELLI NG TI CKETS I N FRONT OF TUNNEL
OF LOVE. MEDIUM SHOT OF EXIT. A LITTLE BOAT COVES OQUT. |
| T ARE A MAN AND A WOVAN EMBRACING I T I S FOLLONED BY
ANOTHER. INIT THERE | S A SAILOR KISSING A G RL. BOAT
NUMBER THREE COMVES OQUT. IN I T ARE BI ALYSTOCK AND BLOOM

CLOSE IN TO A TI GAT TWDO SHOT. BLOOM I S MESMERI ZED
Bl ALYSTOCK SPEAKS I N A SOFT, ENCHANTI NG TONE.

Bl ALYSTOCK
Money is honey. Money is honey.
Money can put soft things next to
your skin. Silk ... satin ... wonen.

CLOSE-UP OF BLOOM S EYES. THEY W DEN ON THE WORD " WOMEN. "

QUI CK DI SSOLVE TO PARACHUTE JUMP. BI ALYSTOCK AND BLOOM ARE
SEATED IN A LI TTLE GONDOLA THAT SW NGS BENEATH A HUGE
PARACHUTE. THEY ARE BUCKLI NG THEMSELVES | N.

BLOOM
But if we're caught, we'll go to
prison.

Bl ALYSTOCK

(sensing victory, he
marshal s his forces
for the final assault)
You think you're not in prison now?
Living in a grey little room

30.
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Going to a grey little job. Leading

agrey little life.

BLOOM
You're right. You're absolutely
right. I'ma nothing. | spend ny
life counting other people's
noney -- people |I'"msmarter than,
better than. Where's ny share?
Where's Leo Bloonls share? | want,
| want, | want, | want everything

|"ve ever seen in the novies!

THE PARACHUTE BEG NS TO ASCEND. WE FOLLOW

BLOOM
(com ng out of it)

Hey, we're going up.

Bl ALYSTOCK
You bet your boots, Leo. It's
Bi al ystock and Bloom -- on the rise.

Upwar d

and onward. Say, you'l

join me. Nothing can stop us.

Bl ALYSTOCK OFFERS H S HAND TO BLOOM

BLOOM
(shouting at the top
of his lungs)

"1l doit! By God, I'lIl do it!

BLOOM GRABS Bl ALYSTOCK' S HAND AND SHAKES I T FI RMY.

Bl ALYSTOCK

This is where we belong, Leo. On

top of

THEY H T THE TOP.
PLUMMVET DOWN.

the world. Top of the worl d!

THE PARACHUTE | S RELEASED, THEY QUI CKLY

Bl ALYSTOCK

31.



QGiitiiiil!!

BLOOM
Ohhhhhhhh! I'!

Bl ALYSTOCK AND BLOOM DROP OUT OF FRANME.

SLOW DI SSOLVE TO BI ALYSTOCK' S OFFI CE. NI GHT. OVERHEAD SHOT.
Bl ALYSTOCK AND BLOOM ARE BATHED IN A SMALL POOL OF
CONCENTRATED LI GHT. THEY ARE DOWN TO THEI R SHI RT SLEEVES.
THEY ARE FEVERI SHLY READI NG PLAY MANUSCRI PTS. ALL ABQUT
THEM ARE STREWN COFFEE CONTAI NERS, SOVE EMPTY, SOVE HALF-
FILLED. THERE IS A HUGE PILE OF DI SCARDED SCRI PTS ON THE
FLOOR.

CUT TO TI GHT SHOT OF LEO BLOOM AS HE READS SCRI PT. HE LOOKS
UP, PUSHES H S GLASSES BACK AND MASSAGES THE BRI DGE OF HI S
NCSE.

BLOOM
Max, let's call it a night. It's
two in the norning. | don't know

what |' m readi ng anynore.
PULL BACK TO TWO SHOT.

Bl ALYSTOCK
Read, read. W've got to find the
wor st play ever witten.

32.

Bl ALYSTOCK TURNS HI' S ATTENTI ON TO A NEW SCRI PT. HE CRACKS
| T OPEN AND BEG NS READI NG

Bl ALYSTOCK
Hmmn. " Gregor Sansa awoke one
norning to find he had been
transforned into a giant cock-a-
roach."

I N A RAGE BI ALYSTOCK FLI NGS THE MANUSCRI PT ONTO THE PI LE OF
DI SCARDS AS HE BELLOWE:



Bl ALYSTOCK
It's good!!!

CAMERA MOVES UP AND WE DI SSOLVE THROUGH TO MEDI UM SHOT OF
OFFI CE. BI ALYSTOCK AND BLOOM ARE THOROUGHLY DI SHEVELED AND
BADLY I N NEED OF A SHAVE.

BLOOM
(munbling to hinself
as he reads)

Wait a mnute, |'ve read this part.
|"mreading plays | read this
nor ni ng.

HE GETS UP, STRETCHES, GOES TO W NDOW AND RAI SES SHADE.
SUNLI GHT FLOODS THE ROOM  HE REELS BACK AS THOUGH STRUCK.

BLOOM
Good lord, it's norning. Let's
face it, we'll never find it.

(he turns to face Bial ystock)
Max, tonorrow s anot her day.
Today' s anot her day.

Bl ALYSTOCK
(of f-canera. Crazy
little voice)
We'll never find it, eh? W'|
never find it, eh? Ha, ha, ha, ha,
ha.

CUT TO BI ALYSTOCK. HE IS STANDING AT H'S FEET LIES A
SCRI PT. HE DANCES AROGUND I T, H'S ARMS FOLDED ACROSS HI S
CHEST.

Bl ALYSTOCK
(as he does an insane
little jig around the script)
You can't snell it when it's under
your nose. You can't see it when
it's right before your eyes.
( MORE)

33.



Bl ALYSTOCK ( CONT' D)
You can't feel it when it's in your
hand, when it's in your pocket.

CUT TO MEDI UM SHOT.

BLOOM
Max, what is it? Wat are you
doi ng? What's happeni ng?

Bl ALYSTOCK
"1l tell you what's happeni ng.
We've struck gold. Not fool's
gold, but real gold. The nother
| ode. The nother | ode. The nother
of themall.

BLOOM
(bri ghteni ng)
You found a fl op!

Bl ALYSTOCK
A flop, ha! That's putting it
mldly. A disaster! A catastrophe!
An outrage! A guaranteed-to-close-
I n-one-ni ght beauty!

HE BENDS DOAN, PI CKS UP THE SCRI PT AND SHAKES I T I N BLOOM S
FACE.

Bl ALYSTOCK
This is freedom fromwant forever.
This is a house in the country.
This is a Rolls Royce and a Bentl ey.
This is wine, wonen and song and
WoIren.

BLOOM SNATCHES THE SCRI PT FROM HI S HANDS AND READS ALOUD THE
TI TLE.

CUT TO CLCSE-UP. TITLE OF SCRI PT.

BLOOM



(voi ce over)
" SPRI NGTI ME FOR HI TLER, A Gay Ronp
wi th Adol ph and Eva in
Berchtesgarten.” Fantasti c!

BACK TO TWD SHOT. BI ALYSTOCK AND BLOOM

Bl ALYSTOCK
It's practically a love letter to
Hitler!
34.
BLOOM
(ecstatic)

It won't run a week!

Bl ALYSTOCK
Run a week? Are you kidding? This
play has got to close in the first
act .

BLOOM
Who wote it?

CUT TO AUTHOR S NAME ON THE MANUSCRI PT: By FRANZ LI EBKI ND

DI SSOLVE THROUGH AUTHOR S NAME TO BI ALYSTOCK AND BLOOM
SHAVED AND DAPPER, WALKI NG DOWN STREET I N A RUN- DOAN TENEMENT
NEI GHBORHOCD.

BLOOM
Here it is -- 415.

THEY MARCH UP STOOP TO NUMBER 415. THEIR MOTI ON | S ARRESTED
BY A QUERULOUS COMVAND | SSUED I N PHLEGVATI C TONES BY THE
SUPERI NTENDENT OF THE BUI LDI NG (A WOMAN | N HER LATE FORTI ES)
VWHO | S LEANI NG QUT OF HER W NDOW VWH CH | S ADJACENT TO THE
STOOP.

SUPER
Who do you want ?

BLOOM



(taken aback)
| beg your pardon?

SUPER
VWho do you want? No one gets in
the building unless I know who they
want ... |I'mthe concierge. M
husband used to be the concierge.
He's dead. Now |I'mthe concierge.

Bl ALYSTOCK

(1 nmperiously)
We are seeking M. Franz Liebkind.

SUPER
Ch, the kraut. He's on the top
floor. Apartnment twenty-three.

BLOOM
Thank you.

THEY START | NTO THE BUI LDI NG

SUPER

But you won't find himthere. He's
up on the roof with his birds. He
keeps birds. Dirty, disgusting,
filthy, lice-ridden birds. You
used to be able to sit out on the
stoop like a person. Not anynore.
No sir. Birds! You get ny drift?

BLOOM
W ... uh ... get your drift.
Thank you, Madam

SUPER
|'"'mnot a madam |'m a conci erge.

Bl ALYSTOCK AND BLOOM ENTER THE BUI LDI NG

CUT TO FRANZ LIEBKIND. HE IS IN H S EARLY FORTIES. HE IS



VEARI NG, AS ALWAYS, A GERMAN HELMET. HE CROUCHES BESI DE A
HUGE PI GEON COOP. |IN H S LEFT HAND HE TENDERLY HOLDS A
PIGEON. IN H S RIGHT, A SMALL PHOTO OF ADOLPH H TLER. HE
SHOANS THE PI CTURE TO THE BIRD. HE MOVES | T BACK AND FORTH
UNTIL HE IS SURE THE BIRD I S FOCUSED ON | T PROPERLY.

L1 EBKI ND
(to pigeon)
Hilda, ook ... look good ..
Hi | da, you're not |ooking. Hilda,
If he lives, | know you wll find

hi m
HE Kl SSES THE Bl RD AND TOSSES | T SKYWARD.

CUT TO ROOF DOOR. Bl ALYSTOCK AND BLOOM ENTER ONTO THE ROCF.
THEY LOOK FOR LI EBKIND. HE IS NOI' ON THAT SI DE OF ROCF.
THEY WALK ARCUND TO OTHER SIDE. AS SOON AS THEY TURN THE
CORNER, THEY SPOT LI EBKI ND CROUCHED NEAR THE COOP.

BLOOM
(quietly to Bialystock)
He's wearing a Gernman hel net.

Bl ALYSTOCK

(in a fierce whisper)
Shhh. Don't say anything to offend
him W need that play.

(cups his hands to

his nmouth and calls

up to the coop)
Franz Li ebki nd?

LI EBKIND 'S NOT AWARE OF THEI R PRESENCE UNTI L HE HEARS HI S
NAME CALLED

36.

STARTLED, HE QUI CKLY FLIPS H TLER S PI CTURE UNDER HI S HELMET.

LI EBKI ND
(he speaks wth a
Ger man accent)
| vas never a nenber of the Nazi



party. | amnot responsible. |
only foll owed orders. Who are you?

Bl ALYSTOCK
M. Liebkind, wait. You don't
under st and.

L1 EBKI ND
Vhy do you persecute ne? M papers
are in order. | love ny country.
(he sings)

"Oh, beautiful for spacious skies,
For anber vaves of grain."

Bl ALYSTOCK
M. Liebkind, wait

L1 EBKI ND

(si ngi ng)
“I'"'ma Yankee Doodl e Dandy ...

Bl ALYSTOCK
(interrupting)
M. Liebkind, relax, relax, we're
not fromthe governnent. W cane
here to talk to you about your pl ay.

L1 EBKI ND
My play? You nean, "Springtime For
you know who?

Bl ALYSTOCK
Yes.

LI EBKI ND
Vat about it?

Bl ALYSTOCK
W loved it. W thought it was a
mast erpi ece. That's why we're here.
W want to produce it on Broadway.

LI EBKI ND
You're not, as you Anericans say,
dragging ny leg, are you?



BLOOM

No, not at all sir, we're quite
serious. W want to produce your
pl ay.

(he reaches into his

attache case and

di spl ays a | ega

| ooki ng docunent)
| have the contracts right here.

L1 EBKI ND
(1 ooki ng up)
Ch joy of joys! Oh, dream of
dreans! | can't believe it.

(he turns to the pigeons)
Birds, birds, do you hear? Qto,
Bertz, Heintz, Hans, Wl fgang, do
you hear? Ve are going to clear
the Fuhrer's nanme. Fly, fly,
spread the words.

HE OPENS THE CAGES AND SETS THE Bl RDS FREE.

LI EBKI ND
(singing at the top
of his |ungs)
"Deut chl and, Deut chl and, uber
alles, Uber alles in der velt."

Bl ALYSTOCK AND BLOOM LOOK AT EACH OTHER | N ALARM

LI EBKI ND
(singing for all he's worth)
"Deut chl and, Deutchland ... "

BLOOM
(shouti ng)
M. Liebkind, M. Liebkind.

LI EBKI ND STOPS SI NG NG



L1 EBKI ND

Vat ?

BLOOM
Peopl e can hear you.

L1 EBKI ND
OH.

(he sings)

“I"'ma Yankee Doodl e Dandy, Yankee
Doodle is ny ... " Listen, this is
not place to talk. Cone!

( MORE)

LI EBKI ND ( CONT' D)
W go to ny flat. An occasion |ike
this calls for Schnapps.

DI SSOLVE TO FRANZ LI EBKIND S APARTMENT. LI EBKI ND HAS JUST
FI NI SHED POURI NG THREE GLASSES OF SCHNAPPS. HE PUTS THE

BOTTLE ON A TRAY

L1 EBKI ND

(as he hands gl asses

to Bial ystock and Bl oonm
M. Bloom M. Bialystock.
Gentl eman, with your perm ssion, |
woul d i ke to propose a toast to
the greatest nman that ever |ived.
Let us say his nane quietly to
ourselves. The walls have ears.

CUT TO TI GHT SHOT OF FRANZ LI EBKI ND

L1 EBKI ND
(a fervent whisper)
Adol ph Hitler.
(he downs dri nk)

CUT TO TI GHT SHOT OF BLOOM



BLOOM
(whi sper)
Si gmund Fr eud.
(he downs dri nk)

CUT TO TI GHT SHOT OF Bl ALYSTOCK
Bl ALYSTOCK
(whi sper)

Max Bi al yst ock.
(he downs dri nk)

BACK TO SCENE

L1 EBKI ND

| vas vit hima great deal, you know.
Bl ALYSTOCK

Wth whon?
L1 EBKI ND

(astoni shed by the question)
Vit the Fuhrer, of course. He
i ked me. Qut of all the household
staff at Berchtesgarten, | vas his
favorite. | vas the only one
allowed into his chanbers at bedtine.

Bl ALYSTOCK
No ki ddi ng?
LI EBKI ND
Oh, sure. | used to take himhis

hot m |k and his opium Achhh,

t hose were the days. Vat good
tinmes ve had. Dinner parties vit

| ovely | adi es and gentl enen,

si ngi ng und danci ng. You know, not
many peopl e knew about it, but the
Fuhrer vas a terrific dancer.



Bl ALYSTOCK
Really, | never dreaned ...

L1 EBKI ND

(flies into an

I ndi gnant rage)
That's because you were taken in by
that verdanpter Allied propaganda.
Such filthy lies. But nobody said
a bad vord about Wnston Churchill,
did they? OCh no, Vin Vit Vinnie!

(he gestures V for victory)
Churchill, vit his cigars and his
brandy and his rotten paintings.
Coul dn't even say Nazi. He would
say Narzis, Narzis. Ve vere not
Nar zi es, ve vere Nazis. But let ne
tell this, and you're getting it
straight fromthe horse, Htler vas
better |ooking than Churchill, he
vas a better dresser than Churchill,
had nore hair, told funnier jokes,
and coul d dance the pants off
Churchil I!

Bl ALYSTOCK
(sw ngi ng al ong)

That's exactly why we want to do
this play. To show the world the
true Hitler, the Htler you knew,
the Hitler you loved, the Hitler
wWth a song in his heart.

( MORE)
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Bl ALYSTOCK ( CONT' D)
(to Bl oom
Leo, quick, the contract.

BLOOM QUI CKLY WHI PS THE CONTRACT OUT OF H S POCKET, PRODUCES
A PEN, HANDS THEM TO BI ALYSTOCK. BI ALYSTOCK SPREADS THE



CONTRACT OQUT ON THE TABLE BEFORE LI EBKI ND.

Bl ALYSTOCK
Here, sign here, Franz Liebkind.
And make your dreama reality.

HE HANDS LI EBKI ND THE PEN. LI EBKIND REFUSES | T.

L1 EBKI ND
Wait. No. How do I know I can
trust you? How do I know you vill
present this play in the manner and
spirit in vhich it vas conceived?

Bl ALYSTOCK
We swear it!

LI EBKI ND
Not good enough... Vould you be
villing to take the Siegfried oath?

Bl ALYSTOCK
Yes. W& woul d!

| NSERT: CLOSE-UP BLOOM  HE LOCKS WORRI ED

LI EBKI ND
Good. | wll nake the preparations.

LI EBKI ND LEAVES THE ROOM

BLOOM
(anxi ous whi sper)
Max, | don't want to take any
Siegfried Gath. | don't know what
it is, but | don't want to take it.
W mght end up in the German Arny.

Bl ALYSTOCK
Shut up, you idiot. He's a harmnl ess
nut. Play along with him It's
al nrost in the bag.

LI EBKIND ENTERS. HE IS LADEN DOMN W TH ALL SORTS OF
Rl TUALI STI C PARAPHERNALI A. LI EBKI ND PLACES ALL THE STUFF ON



THE TABLE. W THOUT A WORD TO THEM HE GOES TO PHONOGRAPH.
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| N A FEW SECONDS WE HEAR THE OPENI NG STRAI NS OF WAGNER' S
"RIDE OF THE VALKYRIES." AS THE MJSI C BOOMS LOUDER, LI EBKI ND
ADDRESSES THEM

L1 EBKI ND
Pl ease to don your hel nets.

FROM THE TABLE THEY TAKE CLASSI C WVAGNERI AN HELMETS (W TH
HORNS) AND PLACE THEM ON THElI R HEADS.

L1 EBKI ND
Pl ease to |ight your candl es.

THEY EACH TAKE A HUGE WHI TE CANDLE FROM THE TABLE AND LI GHT
| T. LI EBKIND FLI CKS THE LI GHT SWTCH  NOW THEY ARE I N THE
DARK EXCEPT FOR THE GLOW OF THElI R CANDLES.

LI EBKI ND
Pl ease repeat after ne. | solemmly
swear. ..

Bl ALYSTOCK AND BLOOM
| solemly swear...

L1 EBKI ND
By the sacred nenory...

Bl ALYSTOCK AND BLOOM
By the sacred nenory.. .

L1 EBKI ND
O Siegfried...

Bl ALYSTOCK AND BLOOM
O Siegfried...

L1 EBKI ND
Wagner . . .

Bl ALYSTOCK AND BLOOM
Wagner . . .



L1 EBKI ND

Ni et zche. ..

Bl ALYSTOCK AND BLOQOM
Ni et zche. ..

LI EBKI ND
Bi smark. ..

Bl ALYSTOCK AND BLOOM
Bi smark. ..

LI EBKI ND
H ndenburg. ..

Bl ALYSTOCK AND BLOQOM
Hi ndenburg. ..

L1 EBKI ND
The Graf Spee...

Bl ALYSTOCK AND BLOOM
The G af Spee...

LI EBKI ND
The Bl ue Max. ..

Bl ALYSTOCK AND BLOOM
The Bl ue Max. ..

LI EBKI ND
And | ast, but not |east, Adol ph...
you know who.

Bl ALYSTOCK AND BLOOM
And | ast, but not |east, Adol ph...
you know who.

L1 EBKI ND
(sal uting)
Heil you know who!

42.



Bl ALYSTOCK AND BLOOM
(spiritlessly saluting)
Heil you know who!

LI EBKI ND
Good. Good. Now ve sign the
contract.
Bl ALYSTOCK
Good. (Good.
(he hands Li ebki nd
t he pen)
LI EBKI ND
No. No. Not in ink. W'l
desecrate the oath. It nust be

done i n bl ood.
CUT TOBLOOM S FACE. IT IS A SILENT O.

L1 EBKI ND
Fi ngers, please.
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Bl ALYSTOCK AND BLOOM EXTEND THElI R FOREFI NGERS AND LOOK THE

OTHER WAY. LI EBKIND PRI CKS THEM W TH THE SACRED SAFETY PI N,
AND SQUEEZES A FEW DROPS OF BLOCD FROM EACH | NTO THE SACRED
VESSEL (A JAR COVER). HE DOES THE SAME WTH HI'S OMAN FI NGER

L1 EBKI ND
Ve vill sign vit this sacred qvill
taken fromthe |last chicken |
served at Berchtesgarten.

LI EBKIND SIGNS. "THE RIDE OF THE VALKYRI ES" REACHES I TS
ZENI TH. | T ECHOES THROUGH THE ROOM AS WE FADE QUT.

FADE | N ON BI ALYSTOCK AND BLOOM AS THEY WALK UP STREET AVAY
FROM TENEMENT. | T IS LATE AFTERNOON. THEY ARE BOTH WEARI NG
SWASTI KA ARM BANDS

Bl ALYSTOCK



(triunmphantly whacki ng
the contract with the
back of his hand)
There it is... in red and white!
"Springtime For Hitler," signed,
seal ed and delivered.
(he notices Bloom s
dour expressi on)
What's the natter with you?

BLOOM
Look, I'mjust not wearing this arm
band. | don't care how big the
deal is.

Bl ALYSTOCK

(placating him
kay, take it off, take it off.

THEY TAKE OFF THEI R ARM BANDS AND TOSS THEM | NTO A LI TTER
BASKET. Bl ALYSTOCK SPOTS A PASSI NG TAXI. HE WHI STLES. IT
STOPS.

Bl ALYSTOCK
(to cab driver as he
opens door)
The Bl ue Gypsy.

BLOOM
(about to enter cab
wi th Bi al yst ock)
Why are we going to the Blue Gypsy?!

44,

Bl ALYSTOCK
(st oppi ng Bl oom from
entering cab)
We are not going to The Bl ue Gypsy.
| am going to The Bl ue Gypsy.

Bl ALYSTOCK GETS | NTO CAB AND SLAMS THE DOOR.  HE CONTI NUES
SPEAKI NG TO BLOOM THROUGH THE W NDOW



Bl ALYSTOCK

| have a rendez-vous with a | ady of
some nmeans. You see dear Bl oom
phase one is conplete, the play is
ours. W are now entering phase
two -- the raising of the noney.
In the days to cone, you wll see
very little of me, for Bialystock
I's launching hinself into little-
ol d- | ady- | and.

(to cab driver)
Avanti !

THE CAB SPEEDS AWAY.

SW SH PAN CUT TO TI GHT SHOT OF LI TTLE OLD LADY #3. | N HER
HAND SHE HOLDS A BUBBLI NG GLASS OF CHAMPAGNE. SHE RAISES | T
TO Bl ALYSTOCK

PULL BACK TO TWO SHOT OF BI ALYSTOCK AND LI TTLE OLD LADY
THEY ARE SEATED IN A CORNER BOOTH OF A LI TTLE VI ENNESE CAFE.

LI TTLE OLD LADY #3
Here's to the success of your new

pl ay.
Bl ALYSTOCK RAI SES H S GLASS.

Bl ALYSTOCK
Qur play, ny |ove.

HE GALLANTLY | NTERTWNES H S ARMS IN HERS N A LOVER S TOAST.
I T 1S HARD TO DRINK WTH ARMS ENTW NED, ESPECI ALLY | F ONE OF
THE ARMS |S ATTACHED TO A LI TTLE OLD LADY. THE TOAST IS A
FI ASCO, BI ALYSTOCK CGETTI NG MOST OF THE CHAMPAGNE OVER HI S
VEST AND TROUSERS

LI TTLE OLD LADY #3
Oh, I'msorry, Bialy, did | wet you?

Bl ALYSTOCK
Think nothing of it, ny dear. A
mere trifle. A nmere trifle. Dd
you bring your checkbook?
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LI TTLE OLD LADY #3
It's right here in nmy purse and |
made it out just as you told ne --
to cash. That's a funny nane for a

pl ay.

Bl ALYSTOCK
Think nothing of it.

SHE SNAPS OPEN HER LI TTLE BEADED PURSE, TAKES OQUT THE CHECK
AND BEG NS TO HAND I T TO BI ALYSTOCK. AT THI S MOVENT, WE ARE
ASSAULTED BY THE PASSI ONATE SOUND OF A CRYI NG VI QLI N.

CAMERA PULLS BACK TO REVEAL A VI QLI NI ST I N GYPSY ATTI RE
CLOSING IN ON THE TABLE. THE LITTLE OLD LADY | S DELI GHATED
BY THE VI OLI NI ST AND UNFORTUNATELY FOR BI ALYSTOCK STOPS THE
PASSAGE OF THE CHECK AS HER ATTENTI ON | S DI VERTED.

Bl ALYSTOCK CAUTI QUSLY REACHES QUT TO SNATCH THE CHECK BUT
EACH TI ME THAT HE DOES, A TURN IN THE MJUSI C MAKES THE LI TTLE
CLD LADY CLUTCH HER HEART. BIALYSTOCK |'S VERY UNHAPPY. HE
QUI ETLY BRINGS H S FOOT FROM BENEATH THE TABLE AND PLACES I T
Dl RECTLY OVER THE FOOT OF THE VI OLI NI ST.

CUT TO CLCSE-UP OF BI ALYSTOCK' S FOOT PA SED OVER VI OLI NI ST' S
FOOT. BI ALYSTOCK PROCEEDS TO CRUSH VI OLI NI ST' S FOOT.

CUT TO VIOLINIST'S FACE. SOVEHOW I T CONVEYS TO US ALL THE
M SERY AND PAIN OF THE HUVAN CONDI TI ON. W TH EYES CROSSED
BY GRIEF, HE LI MPS TO ANOTHER TABLE. BI ALYSTOCK QUI CKLY
REACHES OUT AND SNATCHES THE CHECK.

SW SH PAN CUT TO HANSOM CAB THREADI NG | TS WAY THROUGH
CENTRAL PARK. NI GHT.

CUT TO INTERIOR OF CAB. BIALYSTOCK IS CQOZI LY ENSCONCED W TH
LI TTLE OLD LADY #4.

Bl ALYSTOCK
(taking check from
ol d | ady)
Thank you, ny dear.



LI TTLE OLD LADY #4
Ch, Bialy, Bialy, tell ne again.
Tell nme again.

Bl ALYSTOCK
Edna, | swear on ny life, you don't
| ook a day over sixty-five.

SWSH PAN CUT TO A TY TRAFFIC. DAY. A TAXlI FILLS THE
SCREEN. AS |IT MOVES OQUT OF FRAME, WE DI SCOVER Bl ALYSTOCK
AND LI TTLE OLD LADY #5 ASTRI DE A RED AND VWH TE HONDA MOTOR
SCOOTER. AS THEY ROAR PAST THE CAMERA, BI ALYSTOCK SHOUTS.
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Bl ALYSTOCK
Clear the road! Cear the road!

LI TTLE OLD LADY #5
(clutching Bialystock fiercely)
Go, Bialy, baby, go!

SWSH PAN CUT TO PCSH PARK AVENUE APARTMENT. N GHT. A
PRI VATE CONCERN |'S I N PROGRESS. A THI N, CONSUMPTI VE- LOCKI NG
YOUNG MAN FI NGERS HI S WAY THROUGH A CHOPI N NOCTURNE.

CAMERA SLOALY PANS THE ROOM  SEATED IN A SEM - Cl RCLE AROUND
THE Pl ANO ON VARI QUS PI ECES OF DELI CATE EMPI RE FURNI TURE | S
AN AUSTERE GROUP OF ELDERLY DI GNI FI ED PATRONS OF THE ARTS.
SUDDENLY AN OLD LADY'S SHRI EK RENDS THE AI R EVERYONE' S
HEAD TURNS.

LI TTLE OLD LADY #6
(slightly flustered)
Go on with the concert! Go on with
the concert! [It's nothing. Nothing.

Bl ALYSTOCK STARES STRAI GHT AHEAD.

LI TTLE OLD LADY #6
(to Bial ystock, smling)
You dirty man.

SW SH PAN CUT TO NEW YORK STREET. OLD FASHI ONED LI MOUSI NE



PULLS I NTO VIEW THE W NDOW SHADES ARE DRAWN. AS IT
PASSES, WE DETECT STRANGE SOUNDS EMANATI NG FROM THE | NTERI OR

LI TTLE OLD LADY #7
(of f canera)
Tee hee, ha ha ha, ho ho, ooo, 000,
t eehee hee.

Bl ALYSTOCK
(of f canera, sinultaneously)
Heh, heh, heh. Hah, hah, hah.

THE CAR DRI VES OQUT OF FRAME.

SWSH PAN CUT TO SCULPTOR S ATELI ER DAY. AN ANCI ENT

LI TTLE OLD LADY WEARI NG A SCULPTOR S SMOCK | S FEEBLY CHI PPl NG
AVAY WTH CH SEL AND HAMMVER AT A HUGE SQUARE BLOCK OF MARBLE
SHE MAKES NOT A SCRATCH ON I T.

CAMERA DOLLI ES BACK TO REVEAL BI ALYSTOCK, HER SUBJECT
STANDI NG NUDE, EXCEPT FOR LO N CLOTH, HOLDI NG UP AN ENORMOUS
GLOBE. HE IS OBVI OQUSLY ATLAS.
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LI TTLE OLD LADY #8
(steppi ng back to
adm re her work)
well, Bialy, hows it com ng?

Bl ALYSTOCK
lt's beautiful, Al ma, beautiful.

(to the heavens)
a.

SWSH PAN CUT TO LIVING ROOM N GHT. BI ALYSTOCK, DRESSED
AS A TURKI SH SLAVE, IS ASLEEP ON THE SOFA. THE ROOM HAS
BEEN DONE | N A BYZANTI NE DECOR. THE STRAINS OF SCHEHERAZADE
SOFTLY FILL THE ROOM  SUDDENLY A WH P COVES FLASHI NG | NTO
THE FRAME AND WHACKS AGAI NST THE TORSO OF THE SLEEPI NG

Bl ALYSTOCK.

SHOT W DENS TO REVEAL ' HOLD ME, TOUCH ME' W ELDI NG THE WHI P
SHE |'S DRESSED | N AN " ARABI AN NI GHTS' COSTUME.



HOLD ME, TOUCH ME
Dance! Dance, sl ave!

BI ALYSTOCK IS UP IN A FLASH AND | NTO A QUI CK TURKI SH Tl ME
STEP SO AS TO AVO D THE DEADLY LASH.

Bl ALYSTOCK
How s this?

HOLD ME, TOUCH ME
Faster, faster, you dog. Excite
me, delight ne. Hold nme, touch ne.

CUT TO CLCSE-UP OF BI ALYSTOCK' S FACE AS HE DANCES.

Bl ALYSTOCK
(murrmuring to hinself)
Money i s honey, noney is honey.

DI SSOLVE TO BI ALYSTOCK' S OFFI CE. NI GHT. BI ALYSTOCK | S
SEATED AT THE DESK. ON ONE SIDE OF HM IS A LARGE STACK OF
SI GNED | NVESTOR CONTRACTS. ON THE OTHER AN EQUALLY LARGE

PI LE OF UNSI GNED ONES. BI ALYSTOCK SI GNS FURI QUSLY, AS BLOOM
FEEDS THE CONTRACTS TO H M

BLOOM
(handi ng Bi al ystock contract)
Ms. Sarah Catheart. She owns 50%
of the profits.

Bl ALYSTOCK DUTI FULLY SI GNS. BLOOM TAKES ANOTHER AND PLACES
| T BEFORE BI ALYSTOCK.

48.
BLOOM

M's. El eanor Bi ddl econbe. She al so
owns 50% of the profits.

Bl ALYSTOCK SI GNS.  BLOOM PUTS THE NEXT ONE DOWN.

BLOOM
Ms. Virginia Resnick. She also



owns 50% of the profits.
Bl ALYSTOCK SI GNS. BLOOM TAKES ANOTHER

BLOOM
Ms. Alnma Wentworth. She owns 100%
of the profits.

Bl ALYSTOCK SI GNS.  THEN LOOKS UP AT BLOOM

Bl ALYSTOCK
Leo, what if this play is a hit?

BLOOM
Then the Departnent of Justice owns
100% of Bi al yst ock and Bl oom

Bl ALYSTOCK
(Bl oom s t hought
makes hi m unhappy)
AO. I'"mdepressed. Leo, do ne a
favor. Open the safe. | want to
see the noney.

LEQ, HUMORI NG HM SPINS THE COVBI NATI ON DI AL ON SAFE AND
OPENS I T.

CUT TOINSIDE OF SAFE. I T IS JAMVED FULL OF NEATLY STACKED
Pl LES OF MONEY.

CUT TO BI ALYSTOCK ON H' S HANDS AND KNEES | N FRONT OF SAFE

Bl ALYSTOCK
(to hinself. Inhales deeply)
That's better.

Bl ALYSTOCK TAKES OQUT A STACK OF NEATLY FOLDED BILLS. HE
SMELLS I T, KISSES IT AND PUTS IT IN H S POCKET.

BLOOM
What are you doi ng?

Bl ALYSTOCK
|"mgoing to buy a toy. | worked
very, very hard and | think



deserve a toy.
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BLOOM
(qui zzi cal ly)
A toy?

DI SSOLVE TO CLOSE-UP, FACE OF A GORGEQUS BLONDE, ULLA.
DOLLY BACK TO REVEAL THE REST OF HER. SHE | S | NCREDI BLY
VEL L - ENDOV\ED.

CUT TO BI ALYSTOCK AND BLOOM  THEI R EYES GLUED TO HER FORM

BLOOM
That's a toy?

Bl ALYSTOCK
Yes. She's an adult, educati onal
toy made in Sweden for children
over fifty.

BLOOM STARES AT H M

QUI CKLY PAN

Bl ALYSTOCK
Stop looking at ne |ike that.
She's not an indul gence. She
happens to be our new receptioni st.
She goes with our new surroundi ngs.

POSH NEW WALL- PAPER, FURNI SHI NGS, ETC.

Bl ALYSTOCK
Ula, I'd like you to neet ny
partner and associate, M. Leo Bl oom

ULLA
Got dag pa dig.

BLOOM
How do you do.
(to Bial ystock)
Have you gone nmad? A receptioni st
that can't speak English. \What



w || people say?

Bl ALYSTOCK
They' Il say, "Oooh, wah, wah, wah,
ooh, ooh."

BLOOM

What i s she gonna do here?

Bl ALYSTOCK
"1l show you. Ula, go to work.

ULLA
Ya, sur.

50.

ULLA GOES TO PHONOGRAPH AND PLACES NEEDLE ON RECORD. THE
DRI VI NG SOUND OF A TW ST FILLS THE ROOM  ULLA SENSUQUSLY
TW STS, VI BRATES, FRUGS, WATUSI S AND ROCKS HER BODY I N TI ME

W TH MJSI C.

ULLA STOPS,

HE PI CKS UP

Bl ALYSTOCK
See, it helps the day go by. Ul a,
okay. Okay.

GOES TO PHONOGRAPH AND TAKES NEEDLE OFF

Bl ALYSTOCK
Go to desk. Answer tel ephone.

PHONE TO SHOW HER

Bl ALYSTOCK
Bi al ystock and Bl oom Bial ystock
and Bl oom

ULLA
(repeating to herself
as she | eaves)
Bi al ystock and Blum Bial ystock
and Blum Bial ystock and Bl um
Got dag pa dig. Bialystock and Bl um



Bl ALYSTOCK
(to Bl oom opening up
a box on his desk)
Hey, Blum have a cigar.

BLOOM
No t hanks.

Bl ALYSTOCK TAKES AN ENORMOUS BLACK Cl GAR

BLOOM
Max, maybe. ..

Bl ALYSTOCK REACHES UNDER HI S DESK. PRESSES BUZZER. WE HEAR
BUZZI NG SOUND | N ANTE- ROOM

ULLA ENTERS.

BLOOM
What's that?

Bl ALYSTOCK
Not hing. Nothing. Go on.

GQOES TO DESK, PICKS UP Cl GARETTE LI GHTER

LI GHTS BI ALYSTOCK' S Cl GAR, KI SSES H M

ULLA LEAVES.

ULLA
(pi nching Bial ystock's
cheek)
M n Bi al yst ock.
Bl ALYSTOCK
Nice girl.
BLOOM

Max, as | was sayi ng, naybe we
shoul d go easy on the spending.
mean these offices and everyt hing.

Bl ALYSTOCK
Why? Take it when you can get it!
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Flaunt it, baby, flaunt it!

BLOOM
But if sonething should... God
forbid... go wong, at |east we
could give them sone of their noney
back. It would | ook better in court.
Bl ALYSTOCK

Stop talking like that, you white
nmouse! Nothing's going to go wong.
As a matter of fact, today | have
taken steps to insure total disaster.
At two o' clock we have an
appoi nt nent with none other than
Roger De Bris.

BLOOM
(sear chi ng)
Roger De Bris. Roger De Bris. Onh
yes, the director. |Is he good... |
mean bad?

Bl ALYSTOCK
Roger De Bris is the worst director
that ever Ilived.

BLOOM
Do you think he'll take the job?

Bl ALYSTOCK
Only if we ask him

Bl ALYSTOCK CONSULTS H S WATCH.

Bl ALYSTOCK
Come on. We'd better hurry. W're
| at e.

Bl ALYSTOCK BUZZES. ULLA ENTERS.

Bl ALYSTOCK



Call chauffeur. Get car.

ULLA
(smling)
Good. Good. We go Mdtel.

Bl ALYSTOCK
No. We go.
(he indicates Bl oom
and hi nsel f)

ULLA
You, Blum go Motel.

Bl ALYSTOCK
No. No Motel. Get car. Get car

ULLA
(as she | eaves)
Get car. Cet car.

Bl ALYSTOCK
Very nice girl.

DI SSOLVE TO STREET | N FRONT OF CH C TOMNHOUSE UPPER SI XTI ES.
DAY. A VWH TE ROLLS ROYCE LI MO PULLS UP. A LIVERI ED
CHAUFFEUR W TH SMALL LATI N-TYPE MJUSTACHE GETS QUT AND OPENS
DOOR FOR PASSENGERS. Bl ALYSTOCK AND BLOOM GET QUT.

Bl ALYSTOCK
(to chauffeur)
Thank you, Rudol fo.

Bl ALYSTOCK AND BLOOM CLI MB THE STEPS TO THE FRONT DOOR
Bl ALYSTOCK PUSHES THE DOORBELL. WE HEAR CHI MES.

Bl ALYSTOCK
(whi speri ng)
Now don't |et anything he does or
says upset you. He's a little
pecul i ar.

BLOOM
What do you nean?



53.

THE DOOR OPENS. FRAMED IN THE DOORWAY |'S A THI N, STRANGE
LOOKI NG MAN | N A BLACK TURTLENECK SWEATER. ( CARVEN d YA)
HE CONTEMPLATES THEM COLDLY.

CARIVEN
Yesssssss?

Bl ALYSTOCK
| am Max Bial ystock. This is ny
associate, M. Bloom W have an
appoi ntment with M. De Bris.

CARMEN
Ah, yes, you're expected. Please
come in.

THEY ENTER THE VESTI BULE. CARMEN CLOSES THE DOOR BEH ND THEM

CARMEN
How do you do. [|I'm Carnen Gya, M.
De Bris' private secretary. Wuld
you be so kind as to renove your
shoes.

Bl ALYSTOCK AND BLOOM LOOK AT EACH OTHER BEW LDERED.

CARVEN
White, white, white is the col or of
our car pets.

Bl ALYSTOCK AND BLOOM REMOVE THEI R SHOES.

CARMEN

(to Bl oomindicating

a rack of slippers)
Now, let's see, you're wearing grey.
| woul d suggest the crinson.
They're a little vivid, but your
suit is so quiet.

(to Bial ystock,

studying his m sh



mash attire)
Way don't you... OCh, take anything.
Pl ease fol | ow ne.

CARMEN LEADS THE WAY. BI ALYSTOCK AND BLOOM SCUFF AFTER HI M
VE FOLLOWN THEM DOM A NARROW CORRI DOR LI NED W TH EXAMPLES OF
CLASSI C GREEK SCULPTURE -- EACH ONE DEPI CTI NG NUDE MALES | N
VARl QUS POSES.

| NT: ELEVATOR

CUT TO ROGER DE BRIS BOUDAO R SITTING ROOM I T IS ELEGANTLY
FEM NI NE.

54.

CHAI SE LOUNGE, ANTI QUE M RRCRS, LOU S XVI ARMO RE AND
DRESSI NG TABLE. FROM BEH ND AN ORNATE DRESSI NG SCREEN, WE
HEAR MUFFLED SOUNDS OF DI SCONTENT.

DE BRI S
(from behi nd screen)
"Il never get into this damed
t hi ng.

CUT TO BOUDA R ENTRANCE. CARMEN, BI ALYSTOCK AND BLOOM ENTER.

CARVEN
(to De Bris)
W' re not al one.

DE BRIS' HEAD POPS OVER THE SCREEN. HE IS A ONCE HANDSOME,
NOW DI SSI PATED MAN I N HI S LATE FORTI ES.

DE BRI S
Ah, Messers Bial ystock and Bl oom
presune. Ha, ha, ha, forgive the
pun.

BLOOM
(to Bial ystock)
VWhat pun?

Bl ALYSTOCK



(a curt whisper)
Shut up. He thinks he's witty.
(to De Bris)
It's good to see you again, Roger.
Did you get a chance to read
"Springtime For Hitler?"

DE BRI S EMERGES FROM BEHI ND THE SCREEN. HE IS WEARI NG A
"LADY W NDERMERE' S FAN' STYLE DRESS.

DE BRI S
Remar kabl e. Remar kable. A stunning
pi ece of work.

BLOOM
(shocked, whi spers)
Max! He's wearing a dress.
(his nouth remai ns open)

Bl ALYSTOCK
Shhhhhh.

DE BRI S
(conti nui ng)
| think it's a very inportant play.
|, for one, never realized that the
Third Reich neant Germany. | nean
It's drenched with historical
goodi es |ike that.

DE BRIS | S SUDDENLY AWARE OF BLOOM S EXPRESSI ON. (BLOOM S
MOUTH | S STILL AGAPE.)

DE BRI S
Ch, dear, you're staring at ny
dress. | should explain. |'m

goi ng to the Choreographer's Bal
tonight. There's a prize for the
best costune.

CARMEN



(smugly)
W al ways w n.

DE BRI S
(looking in the mrror)
|"'mnot so sure about tonight. |I'm
supposed to be the Grand Duchess --
| think | ook nore |ike Tugboat
Anni e. Wat do you think?

HE PARADES BACK AND FORTH, EXECUTI NG SHARP TURNS LI KE A
MODEL AT A FASHI ON SHOW

DE BRI S
No be cruel. Be brutal. Be brutal.
Because heaven knows they wll.
Wel |, what do you think, M. Bloon?

BLOOM
(very enbarrassed)
Wll, it's... uh... it's nice and
long... | nean, it's... uh... uh..

where do you keep your wallet?

Bl ALYSTOCK
(j unping in)
It's gorgeous. Absolutely gorgeous.
You coul dn't have picked a better

color. It brings out your eyes.
Let's face it, Roger, that dress is
you.

DE BRI S

(his eyes flashing flirtatiously)
Do you really think it brings out

my eyes?

CARMEN
(irritated)
W can't tell a thing w thout your
wg. As far as |'m concerned,
you' re only hal f-dressed.

56.



DE BRI S
Ummm Well, if you're so worried
about the wg, get it, o w cked
witch of the west.

CARMEN TURNS IN A HUFF AND LEAVES TO GeET THE WG DE BRI'S
REACHES | NTO CUT CRYSTAL Cl GARETTE BOX, TAKES Cl GARETTE,
TAPS | T, AND HOLDS I'T FOR A LI GHT.

Bl ALYSTOCK
(in a whisper to Bl oon
Quick, light his cigarette. He
i kes you.

BLOOM NERVOUSLY REACHES FOR A BOOK OF MATCHES, R PS ONE OUT
AND STRIKES I'T. |IT DOESN T LIGHT. HE TRI ES ANOTHER AND
ANOTHER. ONE FI NALLY CATCHES FIRE. HE TRIES TO HOLD I T
STEADY, BUT HE IS TOO NERVOUS. DE BRIS FIRMY PLACES H S
HAND OVER BLOOM S TO STEADY THE FLANME.

DE BRI S
Didn'"t | neet you on a summer cruise?

HE LI GHTS THE Cl GARETTE BUT CONTI NUES TO HOLD BLOOM S HAND.

BLOOM
|'ve... |I've... never been on a
Crui se.

DE BRI S

Ch, quel dommage.

CARMEN ENTERS CARRYING WG HE SEES DE BRI S HOLDI NG BLOOM S
HAND.

CARMVEN
(snidely)
Oh, | see we're getting acquai nt ed.

DE BRI S DROPS BLOOM S HAND AND TURNS ON CARMEN

S7.



DE BRI S
How woul d you |like to go back to
teasing hair, big nouth?

Bl ALYSTOCK
Roger, do you mnd if we talk a
little business?

DE BRI S
Pl ease, please, that's what we're
here for.
(to Carnen, who is
adj usting the w g)
Be careful, that hurt.

Bl ALYSTOCK
| think this would be a marvel ous
opportunity for you, Roger. Up to
now, you've always been associ at ed
wi th nusicals, and..

DE BRI S
Yes. Dopey showgirls in gooey
gowns. Two-three-kick-turn! Turn-
turn-kick-turn! [t's enough to
make you throw up! At last a
chance to do straight drama! To
deal with conflict, with inner
truth. Roger De Bris presents
history. O course, | think we
should add a little nusic. That
whole third act has got to go.
They're losing the war. It's too
depressing. W'Ill have to put
sonething in there.

(gripped by his vision)
Aaahghhh! | see it! A line of
beautiful girls, dressed as Storm
Troopers, black patent | eather
boots, all marching together..
Two-t hree- ki ck-turn!  Turn-turn-
ki ck-turn!

Bl ALYSTOCK



That's genius. That's geni us.
Roger, | think |I speak for M.

Bl oom and nyself when | say that
you're the only man in the world
who can do justice to SPRINGTI MVE
FOR HI TLER

58.

DE BRI S
(in one rush)
Wait a mnute. This is a very big

decision. It mght effect the
course of ny entire life. 1"l
have to think about it. 1'Il do it.

DE BRIS EXTENDS H S HAND. Bl ALYSTOCK SHAKES I T.

Bl ALYSTOCK
Congr at ul ati ons.

DE BRI S
(to Carnen)
Get on the phone. Send out a
casting call. Call every agent in
town. | want to see everybody.
Ever ybody.

DI SSOLVE TO STAGE DOOR OF BROADWAY THEATRE. DAY. SIGN ON
DOOR READS: CASTI NG TODAY -- SPRINGTI ME FOR HI TLER

QUI CK DI SSOLVE TO | NTERI OR OF THEATRE. THE PLACE IS A
MADHOUSE. HUNDREDS OF WOULD- BE HI TLERS FI LL THE STAGE.

EACH AND EVERY ONE WTH THE FUHRER S HAI RCUT AND LI TTLE
SQUARE MUSTACHE. THERE ARE TALL H TLERS, SHORT HI TLERS, FAT
H TLERS, SKINNY H TLERS, METHOD HI TLERS, SHAKESPEAREAN

H TLERS, ALL KI NDS H TLERS.

CUT TO FI RST ROW OF AUDI ENCE. SEATED THERE, WATCHI NG THE
BEDLAM ARE Bl ALYSTOCK AND BLOOM DE BRI'S, CARMEN G YA AND
FRANZ LI EBKI ND

Bl ALYSTOCK
(1 ooking for the



|l east likely Hitler)
Roger, what about that one? The
fat Hitler on the right?

DE BRI S
| don't know. | rather fancy that
one.

CUT TO BEAUTI FUL, BLOND, MJSCULAR, YOUNG MAN, WHO LOOKS AS
| F HE IS POSI NG FOR " BODY BEAUTI FUL. " HE BEARS NOI' THE

SLI GHTEST RESEMBLANCE TO HI TLER EVEN THOUGH HE DCES SPORT A
LI TTLE BLACK MJSTACHE.

CUT BACK TO BI ALYSTOCK

Bl ALYSTOCK
Not bad. Not bad. What do you
t hi nk, Franz?

59.
L1 EBKI ND
(very enotional)
| don't know. | don't know. For
sonme strange reason, |'m deeply

noved.
(he wi pes away a tear)

DE BRI S
(getting to his feet)
Ch, this is bedlam bedlam W
nmust have sone order.

DE BRI'S, FOLLONED BY CARMEN, HOPS TO THE STAGE AND ADDRESSES
THE M LLI NG MOB.

DE BRI S
(cl appi ng hi s hands
for attention)
WIIl all the dancing Htlers please
wait in the wwngs. W're only
taking the singing Htlers.



AS THE DANCI NG HI TLERS LEAVE THE STAGE, CARMEN ARRANGES THE
SING NG H TLERS SO THAT THEY ARE I N A LONG STRAI GHT LI NE
AGAI NST THE BACK OF THE STAGE WALL. CARMEN READS QUT A NAME
AND THE FI RST SI NG NG H TLER WALKS DOMSTAGE TO AUDI TI ON.
EXCEPT FOR A SPORTY LI TTLE H TLER MJSTACHE, HE BEARS LI TTLE
RESEMBLANCE TO THE FUHRER

CARVEN
Art hur Packard.

DE BRI S
Hel l o, Arthur. Tell us sonething
about yourself.

ARTHUR PACKARD

(in a strangul at ed

tenor's voice)
| was the | ead tenor of the
Al buguer que Opera Conpany for two
seasons. | just finished a road
tour of STUDENT PRINCE. And | ast
season | was up for the lead in the
Br oadway production of Ci rcus Man.

DE BRI S
VWhat happened?

ARTHUR PACKARD
| didn't get it.

60.

DE BRI S
What are you going to sing for us
Art hur?

AS ARTHUR TELLS HHM THE TI TLE OF HHS SONG DE BRIS MOUTHS | T
WORD FOR WORD TOMARD HI' S FRI END, CARMEN.

ARTHUR PACKARD
The soliloquy from CAROUSEL.

FROM THE PI' T THE PI ANO PLAYS A FOUR BAR | NTRODUCTI ON



ARTHUR PACKARD

(si ngs)
My boy Bill will be strong and as
tall as a...
DE BRI S
Thank you.

ARTHUR SHRUGS AND LEAVES THE STACE

DE BRI S
Next pl ease.

CARIVEN
Jason G een.

JASON GREEN COVES DOMSTAGE. HE IS A BI G BARREL- CHESTED
MAN. HE ALSO WEARS HI TLER- TYPE MJSTACHE

DE BRI S
Wel |, Jason, what have you been
doing lately?
JASON GREEN
(i n basso profundo)
For the | ast sixteen years, |'ve

been touring with "Naughty Marietta."

DE BRI S
Good. And what are you going to
sing for us, Jason?

AS JASON TELLS HIM THE SONG S TI TLE, DE BRI'S ONCE AGAI N
MOUTHS | T WORD FOR WORD WTH H M

JASON GREEN
"St out - hearted Men. ™

BEGQ NNI NG OF " STOUT- HEARTED MEN' MONTAGE.

THERE |'S A SHORT Pl ANO | NTRODUCTI ON.

JASON GREEN

61.



(si ngi ng)
"G ve me sonme nen
Who are stout-hearted nen
Wo will fight for the right they
adore. "

DE BRI S
(of f-canera voi ce)
Thaaank you.

DI SSCLVE TO A NEW HI TLER SI NG NG (LI TTLE BALD MAN)

BALD H TLER
(si ngi ng)
"Show me sonme nen
Who are stout-hearted nen
And |'Il soon show you ten thousand
nmore."

DE BRI S
(of f-canera voi ce)
Thaaank you.

DI SSCLVE TO ANOTHER HI TLER (| TALI AN BASSO)

| TALI AN HI TLER
(si ngi ng)
"Shoul der to shoul der and bol der
and bol der
They grow as they march to the war."

DE BRI S
(voice off canera)
Thaaank you.

DI SSOLVE TO DELI CATE H TLER

DELI CATE HI TLER
(si ngi ng)
"There is nothing in this world can
halt or mar our plan.™

DE BRI S
(voice off canera)
Thaank you.



DI SSOLVE TO SHORT- HAI RED WOVAN HI TLER

SHORT- HAI RED WOVAN HI TLER
"When stout-hearted nen
WI|l get together man to man."
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DE BRI S
(voice off canera)
Thaaank you.

CUT TO CARMEN 3 YA ON STAGE. I T IS NOW EMPTY.

CARVEN
Well, that's it.

CUT TO FI RST RON OF AUDI ENCE. SLOW PAN BI ALYSTOCK, BLOOM
DE BRI'S, AD LIEBKIND. THEY ARE Tl RED, DI SHEVELED AND UNHAPPY.

BLOOM
| think that's enough Htlers for
one day. Maybe we'll get |ucky
t onmor r ow.

Bl ALYSTOCK
You think out of all those Htlers
you could find just one...

L1 EBKI ND
It was the sanme thing in Gernmany.
We | ooked for years before we found
the right Htler.

FROM OFF- STAGE WE HEAR THE SHARP CLI CK OF BOOTS APPROACHI NG
ALL EYES TURN TOMRD THE STAGE. FROM QUT OF THE W NGS STEPS

A YOUNG PERSON | N A LEATHER DOUBLET, H GH LEATHER BOOTS, AND
EXTREMELY LONG HAIR. I T CARRIES A GU TAR UNTIL | T SPEAKS,
WE ARE NOT SURE WHETHER I T IS A YOUNG MAN OR A YOUNG WOVAN.
(LORENZO ST. DU BO S)

LSD



Hey, nan.

CARMEN
| beg your pardon.

LSD
|s this where they're auditioning
Booner ang?

CARMEN
(studyi ng himcoldly)
No, I"'mafraid you ve wandered into
the wong theatre.

LSD
(to hinself, as he
starts to | eave)
Man, freaked out again.

Bl ALYSTOCK
(leaping to his feet)
Wait! This is Boonerang. This is
Booner ang.

DE BRI S
(to Bial ystock)
What are you sayi ng?

Bl ALYSTOCK
Let's hear him Wat have we got
to | ose?
(to LSD)
What's your nane?

LSD

Lorenzo Saint DuBois. But everybody

calls ne LSD

DE BRI S
What have you done, LSD?

LSD

63.



SUCH AS,
WORLD. "

Si x nonths, |I'mout on probation,
but it's cool now, baby.

DE BRI S
| nean in show busi ness.

LSD
OCh, i n show business. Wll, let's
put it this way, ny next job wll
be ny debut.

DE BRI S
What do you do best?
LSD
Hey, man, | can't do that here,

that's what they put ne away for.

DE BRI S
Oh, sing. Sing!

LSD
Hey, baby, that's where they put
me, Sing-Sing. How d you know
that, you been up?

DE BRI S
(alittle hysterical)
Sing a song! Just sing a song!

LSD
Here's a little thing | think
you're going to see on the charts
any day. | wote it last night in
my sleep. It's a H ndu Zen Fol k
Rock Bal | ad.

LSD SINGS "I'M THE VICTI M OF A MIULTI - MYSTI C FREAK- QUT. "
SONG | S GEARED TO THE AU COURANT " RAGA ROCK" BEAT.
"CONNECT WTH THE | NFI NI TE"
LORENZO FI NIl SHES THE NUVMBER

64.

THE
PHRASES
AND "TURN ON THE



CUT TO BI ALYSTOCK, BLOOM LIEBKIND AND DE BRI'S. THEY ARE
STUNNED. BI ALYSTOCK IS THE FI RST TO RECOVER

Bl ALYSTOCK
(shouti ng)
That's our Hitler!

L1 EBKI ND
(howl s of despair)
Vaaaat ???

Bl ALYSTOCK

(qui ckl y)
Franz, don't you see, Hitler was a

man of his time. This is a man of

his tine.
LI EBKI ND
But he has | ong hair!
Bl ALYSTOCK
Don't | ook at the outside, |ook at
t he 1 nside. It's the inner Htler

we're after. The young beauti ful
H tler, who danced his way to glory.

LI EBKI ND
| don't know. | don't know.
DE BRI S

(he has been studyi ng

LSD i ntensel y)
Coul d be an exciting piece of off-
beat casting. O course, we'd have
to do sonet hi ng about that coiffure.

LI EBKI ND
But he's so crazy, he's so sl oppy,
he's so... so... American!

Bl ALYSTOCK

Franz, trust ne. | promse | won't



| et you down.

L1 EBKI ND
Al right, but renmenber, if you
damage the Fuhrer's reputation, |
kill you.

DI SSOLVE TO MARQUEE OF BROADWAY THEATRE. MARQUEE READS
OPENI NG TONI GAT - SPRINGTI ME FOR HI TLER. Directed by ROGER
DE BRI S.

PAN DOMN TO THEATRE ENTRANCE. THE SI DEWALK IS CHOKED W TH
OPENI NG NI GHTERS, ALL AGLI TTER I'N DI AMONDS, FURS AND ELEGANT
TUXEDOS. LUXURI QUS BLACK LI MOUSI NES PULL UP TO THE CURB
DEPGOSI TI NG THEI R RI CH CONTENTS, THE MAJORITY OF WH CH ARE

LI TTLE OLD LADI ES.

CUT TO LOBBY. THERE IN THE M DST OF THE SW RLI NG CONFUSI ON
STAND BI ALYSTOCK AND BLOOM I N THEI R OPENI NG NI GHT TAI LS.

Bl ALYSTOCK |I'S RESPLENDENT I N A BLACK SI LK CAPE, LINED IN

CRI MSON SATIN. BLOOM S TAI LS ARE OBVI QUSLY RENTED. THEY
ARE NEAR THE TI CKET TAKER. ~AS SOVE OF THE OPENI NG NI GHT

" SUPPORTERS" ENTER THE THEATRE, THEY SHOUT ENCOURACGEMENTS TO
Bl ALYSTOCK AND BLOOM  TO EACH OF THE WELL- W SHERS

Bl ALYSTOCK RESPONDS WTH A SM LE AND A MUMBLE. THEY GET THE
SM LE, WE HEAR THE MUMBLE

FI RST WELL- W SHER
(a silver-haired
gentleman in his late fifties)
Good | uck, Max, | hope it's a big
hit.

Bl ALYSTOCK
(munbl i ng)
Bite your tongue.

SECOND VELL- W SHER
(alittle old | ady)
We're gonna do it this tine, Bialy,
| just know it.

Bl ALYSTOCK
| hope you | ose your bl ooners.



TH RD WVELL- W SHER
(anot her ol d | ady)
My prayers go with you, Bialy.

Bl ALYSTOCK
God For bi d.

66.

CUT TO LI MOUSI NE PULLI NG UP I N FRONT OF THEATRE. DOORMAN
OPENS DOOR, ASSI STS RI CH COUPLE QUT OF CAR LI MOUSI NE PULLS
AVAY. A MOTORCYCLE W TH SI DE- CAR ROARS UP TO FRONT OF
THEATRE. AT THE HANDLEBARS, BEAUTI FULLY DECKED OUT I N
TUXEDO AND H S EVER POPULAR GERMAN HELMET |'S FRANZ LI EBKI ND.

CAMERA FOLLOAS LI EBKIND AS HE ENTERS LOBBY. HE MAKES H S
VWAY THROUGH THE M LLI NG THRONG TOWARD Bl ALYSTOCK AND BLOOM

L1 EBKI ND
(to Bi al ystock and
Bl oom very seriously)
CGentlenen, this is a very nonentous
nonent .

HE CLI CKS H S HEELS AND SHAKES HANDS W TH EACH OF THEM

L1 EBKI ND
(to Bl oom
Good | uck.
(to Bial ystock)
Good | uck.

HE STARTS | NTO THEATRE, STOPS, TURNS BACK TO BI ALYSTOCK AND
BLOOM

LI EBKI ND
(a mad gleamin his eye)
Toni ght, New York. Tonorrow, the
wor | d!

HE TURNS TRI UMPHANTLY AND ENTERS THE THEATRE.

OFF- CAVERA VO CE (G RL)



Check your hat?

L1 EBKI ND
(of f canera)
No! !

Bl ALYSTOCK
So nuch for Nutsy Fagin.

BLOOM
(nudgi ng Bi al yst ock, whi spers)
Here conmes the Tinmes Drama Critic.

Bl ALYSTOCK
Watch cl osely, as Bialystock drives
the last nail into the coffin.

Bl ALYSTOCK AMBLES OVER TO THE TI MES CRI TI C, WHO HAS STOPPED
TO CHAT WTH SOVE PEGPLE.

67.

Bl ALYSTOCK
Al ways delighted to see the
gentl emen of the press. There you
are, sir. Two on the aisle,
conpl i nments of the nmanagenent.
(he sm | es unctuously)

DRAVA CRITI C
(haughtily accepting tickets)
Thank you. Here, wait a m nute.
There seens to be sone m st ake.
There's a hundred dol |l ar bil
wr apped around these tickets.

Bl ALYSTOCK
(conspiratorially)
It's no mstake. Enjoy the show

DRAMA CRITI C
(out raged)
M. Bialystock, just what do you



t hi nk you' re doi ng?

Bl ALYSTOCK
|"'m bribing you. And if you play
ball, there's a ot nore where that
came from

Bl ALYSTOCK W NKS AND SAUNTERS OFF

DRAMA CRITI C
(blustering with rage)
... I... I... How dare he! [|'ve
never been so insulted in ny life!
The gall of the man! The incredible
gall of the man! 1'Il fix his wagon.

THE CRI TI C STALKS | NTO THE THEATRE. AS HE PASSES Bl ALYSTOCK

HE CONTEMPTUQUSLY FLI NGS THE HUNDRED DOLLAR BILL TO THE
FLOOR. HE DI SAPPEARS THROUGH THE DOOR.

OFF- CAMERA VA CE (G RL)
Check your hat?

DRAMA CRITI C
(of f canera)
No! !

Bl ALYSTOCK REACHES DOWN, PI CKS UP CRUMPLED DOLLAR BI LL,
STRAIGHTENS I T OQUT, PUIS IT IN H S POCKET.

Bl ALYSTOCK
(grinning like a
Cheshire cat)
Heh, heh, heh. He'll kill us.

FROM | NSI DE THE THEATRE, WE HEAR THE OVERTURE BEG NNI NG

LI GHTS I N THE LOBBY BLI NK.

BLOOM
Come on, they've started the
overture.

68.



Bl ALYSTOCK AND BLOOM ENTER THE THEATRE.

CUT TO REVERSE ANGLE. BI ALYSTOCK AND BLOOM ENTERI NG DARKENED
THEATRE. THEY TAKE POSI TI ONS AT THE BACK OF THE HOUSE

BLOOM EXTENDS H' S HAND TO BI ALYSTOCK. HE | NTENDS TO SPEAK

| N A CONFI DENT AND CONTROLLED MANNER BUT WHAT COMVES QUT | S
AN HYSTERI CAL SHRI EK.

BLOOM
(casual |l y shri eking)
Well, Max, this is it!!!

HE SCARES H MSELF AND QUI CKLY CLAPS HI S HANDS OVER H S MOUTH

BLOOM
(whi spers)
|"msorry, I"'ma little nervous.

Bl ALYSTOCK
Rel ax, in two hours our worries
will be over.

CUT TO STAGE. AS THE OVERTURE | S CONCLUDED, THE CURTAI N
SLOALY RISES. ON STAGE THERE IS A LINE OF G RLS DRESSED | N
SEXY STORM TROOPER COSTUMES- - BLACK PATENT LEATHER BOOTS, ETC.
THEI R ARVS ARE LI NKED ABOUT ONE ANOTHER AS THEY DANCE AND
KICK IN RADIO CI TY MJSI C HALL ROCKETTE FASHI ON

STORM TROOPER CHORUS
(si ngi ng)
Germany was havi ng troubl e,
What a sad, sad story.
Needed a new | eader
To restore its fornmer glory.
Wiere, oh, where was he,
Who coul d that nan be,
W | ooked around,
And then we found,
The man for you and ne,
And now its...
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THE STORM TROOPER ROCKETTES PART AND FROM ABOVE THEM



DESCENDI NG TW N STAI RCASES, WE SEE TWO LI NES OF BEAUTI FUL
SHONMG RLS, HOLDI NG HUGE BALLOONS ABOVE THEI R HEADS. ON EACH
BALLOON IS PAI NTED A PI CTURE OF THE FUHRER. EVERYONE S| NGS
AS THEY DESCEND.

ENTI RE CHORUS

(si ngi ng)
“"Springtinme for Htler," etc.

CUT TO AUDI ENCE. NUMBER ON STAGE CONTI NUES.
CLOSE- UP OF MAN AND WOVAN ON Al SLE.

WOVAN ( DONAGER)
This i s shocki ng!

CUT TO ANOTHER AREA OF AUDI ENCE. ANOTHER COUPLE

MAN ( STUFFED SHI RT)
Qut r ageous!

CUT TO CRITIC ON THE AI SLE, BIALYSTOCK'S P.O V. HE SCOALS
AS HE FURI OQUSLY MAKES NOTES.

CUT TO BI ALYSTOCK AND BLOOM AT BACK OF THEATRE. THEY ARE
SM LING BIALYSTOCK PO NTS TO COUPLE WHO HAVE LEFT THEI R
SEATS AND STARTED UP THE Al SLE

Bl ALYSTOCK
Ahhhhh, it's going better than |
expect ed.

THE COUPLE COMES ABREAST OF BI ALYSTOCK AND BLOOM

WOVAN
(to man as they exit theatre)
Wel |, tal k about bad taste.

Bl ALYSTOCK
(he chuckl es as they | eave)
Come, let us repair to the bar
across the street. | don't want to
be caught here during intermn ssion.
W' Il be stoned to death.



THEY LI NK ARMS AND MERRI LY MARCH OQUT OF THE THEATRE.

CUT TO STAGE. " SPRINGTI ME FOR H TLER' OPENI NG | S ENDI NG | N
A GREAT CRESCENDO OF PATRI OTl C | NSANI TY.

70.

ENTI RE CHORUS
(si ngi ng)
So Springtine for Hitler,
s Springtinme for Goering,
s Springtinme for Goebbels,
s Springtinme for H mer,
s Springtinme for you and ne!!

CURTAI N FALLS. THE NUMBER | S RECEI VED BY THE AUDI ENCE W TH
HUSHED SI LENCE. FOLLOAED BY A SURGE TOMRD THE DOORS. THE
Al SLES ARE CHOKED W TH UNHAPPY PEOPLE, WHO CAN' T WAIT TO GET
QUT.

CURTAI N RI SES. ON STAGE ARE EVA BRAUN AND HI TLER (LSD).
EVA BRAUN | S A FETCHI NG BLONDE | N LONG BRAIDS. LSD IS

PACI NG UP AND DOWN. EVA BRAUN SI TS ON LOVE SEAT DOMNSTAGE.
I N HER HAND | S AN OVERSI ZED DAI SY. AS SHE PULLS THE PETALS
FROM I T, SHE WHI NES. SHE HAS A PRONOUNCED AMERI CAN ACCENT.

EVA
Er liebt mr. Er liebt mr nicht.
Er liebt mr.
(the |l ast petal)
Er liebt mr nicht.

CUT TO PECPLE IN AISLE. THEY HAVE NOTI CEABLY SLONED DOM.
SOVE ARE WALKI NG BACKWARDS. THEY ARE | NTRI GUED.

CUT BACK TO STAGE.

EVA
(turns to LSD)
Du liebt mr nicht!

LSD
(protesting vehenently)
| lieb you baby, | lieb you. You



know t hat .

EVA
If you lieb ne, why are you | eaving
me?

LSD
Hey, man, | can't spend all ny tine
with you. | took an oath, baby,

Deut schl and uber all es.

CUT TO AUDI ENCE IN Al SLES. THEY HAVE ALL STOPPED LEAVI NG TO
TURN AND WATCH. SOVE BEG N TO LAUGH AND OTHERS APPLAUD
THEY LI KE LSD

71.
VAN
That's Hitler? | get it! It's a
put - on.
CUT TO WOVAN
WOVAN

Hey, Harry, he's funny.
NOW THERE | S A MAD RUSH TO REGAI N THEI R SEATS.

CUT TO INTERIOR BAR. I T IS EMPTY EXCEPT FOR THE BARTENDER
AND A DRUNK AT THE FAR END OF THE BAR  BI ALYSTOCK AND BLOOM
ARE SEATED ON STOOLS AT THE BAR.  THEY CLI NK GLASSES.

Bl ALYSTOCK
Here's to the one and only
performance of "Springtine for
Htler."

THEY BOTH LAUGH AND DOMWN THEI R DRI NKS. Bl ALYSTOCK RAPS ON
THE BAR WTH H S CANE

Bl ALYSTOCK
| nnkeeper, innkeeper, another round
of drinks here. As a matter of
fact, a round of drinks for



everybody in the place!

BARTENDER LOOKS AROUND AT THE ALMOST EMPTY BARROOM  DOCES A
LI TTLE TAKE. HE THEN REPLEN SHES THElI R DRI NKS AND PLACES A
GLASS I N FRONT OF THE DRUNK. THE DRUNK TIPS H S HAT

GRACI QUSLY TOMRDS Bl ALYSTOCK.

BLOOM
Just think, yesterday | was a
meani ngless little accountant --
and today, | amthe producer of a
Br oadway f1 op!

Bl ALYSTOCK
(rai sing his glass)
To failure!

BLOOM
To failure!
DRUNK
( bl ushi ng)
Oh, thank you! It's very kind of

you.
(raises his glass and
downs his drink)
( MORE)

DRUNK ( CONT' D)

CUT BACK TO STAGE. SAME SCENE. EVA STARTS TO CRY

EVA
| f the Duke of Wndsor could give
up the Throne of England for the
woman he | oved, why can't you?

LSD
It's different. |I'ma tyrant, baby.

AUDI ENCE LAUGHS.

12.



CUT TO FRANZ LI EBKI ND SEATED | N AN Al SLE SEAT. HE NERVOUSLY
PI NCHES H S FACE AS HE SEM - COHERENTLY MUMBLES TO HI MSELF

LI EBKI ND
(becom ng slightly unhi nged)
Baby, why does he keep sayi ng baby?
| didn't wite baby. The Fuhrer
never said baby. Vat is it vit
t hi s baby?

WOMAN | N ADJO NI NG SEAT
(very annoyed)
Wl 1l you shut up!

L1 EBKI ND
You shut up! |'mthe author.
You' re just the audience. |
out rank you.

CUT TO BAR. BI ALYSTOCK AND BLOOM ARE A LI TTLE TI PSY. BY
NOW THE DRUNK HAS JO NED THEM AND ALL THREE ARE GOOD PALS.

Bl ALYSTOCK
Bart ender, bartender, another drink
for nmyself and ny associate, M.
Bloom And don't forget our good-
natured i nebriate over there.

DRUNK TIPS H S HAT GRACI QUSLY.

DRUNK
Eternally grateful. Sincerely
yours, diver Wendell Drunk.

DURI NG DRUNK' S SPEECH, BARTENDER HAS REFI LLED THElI R GLASSES.
HE STANDS BACK, WATCH NG THEM AS HE DRI ES GLASSES.

73.
DRUNK

(rai ses his glass)
A t oast!



BLOOM

To what ?
DRUNK
(st unped)
To... toast! | | ove toast.
Bl ALYSTOCK AND BLOQOM
To toast.

Bl ALYSTOCK
(smacki ng his gl ass
down on the bar)

Now | "Il take the |ead and | want
you right behind ne all the way!
One... two... three!

(si ngi ng)
"By the light,

BLOOM AND DRUNK

(si ngi ng)
"By the light, by the |ight,

Bl ALYSTOCK
"OF the silvery noon,

BLOOM AND DRUNK
"OF the silvery npoooon,

Bl ALYSTOCK
"I want to croon,

BLOOM AND DRUNK
"He wants to croon, he wants to
croon,

Bl ALYSTOCK
"To ny honey I'Il croon,

BLOOM AND DRUNK
"He's gonna croon | ove's tune,

Bl ALYSTOCK
" Honeynoon,



BLOOM AND DRUNK
"Honeynoon, honeynoon,

Bl ALYSTOCK
"Keep a shining in..
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Bl ALYSTOCK STOPS ABRUPTLY. HE PO NTS TOMRD THE DOOR. WE
HEAR THE SOUND OF PEOPLE ENTERI NG THE BAR

Bl ALYSTOCK
| nterm ssion! Quick, hide your
face. They'll tear us to pieces.

Bl ALYSTOCK AND BLOOM HOP ON THEI R STOOLS AND COVER THEI R
FACES WTH THEI R HANDS. THE DRUNK SHRUGS, HOPS ON THE STOCL
NEXT TO THEM AND ALSO HIDES H S FACE. A HORDE OF FI RST

NIl GHTERS SVEEPS | NTO THE BAR.  THEY ARE ALL AROUND

Bl ALYSTOCK, BLOOM AND THE DRUNK, CLAMORI NG FOR DRI NKS.

CROND
(ad-1ib)
"Scotch on the rocks,"
"Bour bon and soda."
"Two martinis."
"“Whi skey sour."

THE CROAD | S VERY CHEERFUL. THEY ARE STILL BUBBLI NG FROM
THE FI RST ACT.

WOVAN
(to her escort)
Vell, so far that's about the
funniest thing |'ve ever seen on
Br oadway.

Bl ALYSTOCK AND BLOOM LOOK AT EACH OTHER

WOVAN S ESCORT
Never | aughed so nmuch in ny life.

MAN
(to his friend)



Hysterical, absolutely hysterical.

MAN S FRI END
| thought 1'd split ny sides.

Bl ALYSTOCK
Take it easy, don't panic. There
are a lot of plays on this street.
They are not necessarily talking
about "Springtinme For Hitler."

HUSBAND
(to his wfe)
Honey, | never in a mllion years
t hought I'd ever |ove a show call ed
"Springtime For Hitler."

Bl ALYSTOCK AND BLOOM FREEZE. A LITTLE OLD LADY COMES UP
BEH ND BI ALYSTOCK. SHE RAPS H M ON THE BACK W TH HER
UVBRELLA.

LI TTLE OLD LADY #8
Bialy, you sly fox, you' ve done it.
It's a smasheroo.

Bl ALYSTOCK
(in a daze)
Snmasher oo. Snmasher oo.

THE CROAND STARTS TO LEAVE.

LI TTLE OLD LADY
Ch, I'd better hurry back. | don't
want to mss one mnute of it.

THE FI RST NI GHTERS LEAVE THE BAR.  ALL THAT REMAI N ARE
Bl ALYSTOCK AND BLOOM THE BARTENDER AND THE DRUNK.

Bl ALYSTOCK SLIPS OFF THE STOOL AND WANDERS TO M DDLE OF
BARROOM

Bl ALYSTOCK
(dazed)

75.



Got to think... Got to think... Cot
tothink... Got to think... Got to
t hi nk. ..

CUT TO BLOOM AT THE BAR, FROZEN, STARI NG STRAI GHT AHEAD.
H S EYES ARE GLAZED W TH SHOCK. HE STROKES H' S CHEEK W TH
H' S LI TTLE BLUE BLANKET.

BLOOM
Ms. Cathcart -- 50%
Ms. Biddl econbe -- 50%
Ms. Wentworth -- 50%
Ms. Resnick -- 100%

THE DRUNK STARES FROM ONE TO THE OTHER.  UNHAPPY W TH THEI R
PRESENT MOOD, HE DECI DES TO LI VEN THI NGS UP AGAIN. HE

TI PTOES OVER TO BI ALYSTOCK, PUTS H S ARMS AROUND BI ALYSTOCK' S
WAl ST, ROCKS BACK AND FORTH AND BEG NS TO SI NG

DRUNK
(si ngi ng)
"By the light...
By the light, by the light...
O the silvery..

Bl ALYSTOCK PI CKS H M UP AND THROAS HI M ACRCSS THE BAR

Bl ALYSTOCK
Get away from ne, you drunken bum
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DRUNK PI CKS H MSELF UP AND DUSTS HI MSELF OFF.

DRUNK
(i ndi gnantly)
Fai rweat her fri end!

THE DRUNK STAGGERS OQUT OF THE BAR  BI ALYSTOCK GETS A HOLD
OF HI MSELF.

Bl ALYSTOCK
Maybe it's not true!



Bl ALYSTOCK RUSHES OVER TO BLOOM

BLOOM
(still munbling to hinself)
No way out. No way out.

Bl ALYSTOCK
Bl oom Bloom maybe it's not true.

BLOOM DOES NOT' RESPOND. Bl ALYSTOCK SHAKES HI M

BLOOM
(droni ng nonot onousl y)
No way out. No way out. Wat? Wo?

Bl ALYSTOCK
Way don't we go over to the theatre
and see what's really happening?
After all, we've only heard froma
smal | portion of the audi ence.
Let's hear what the mgjority thinks.

BLOOM
(in a trance)
The majority. The mpjority. Yes.
Let's hear fromthe majority.

THEY START TO LEAVE

DI SSOLVE TO BI ALYSTOCK AND BLOOM ENTERI NG LOBBY OF THEATRE
AS THEY OPEN DOCR TO THEATRE, THEY ARE GREETED BY A SHOCK
WAVE OF LAUGHTER. THEY PAUSE STRI CKEN.

BLOOM
| don't want to go in.

Bl ALYSTOCK
Cone, we have to.

THEY TAKE EACH OTHER S HANDS LI KE TWDO FRI GHTENED LI TTLE BOYS
AND CAUTI QUSLY WALK I N.
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CUT TO BI ALYSTOCK AND BLOOM AS THEY ENTER  THEY TAKE THEI R
POSI TI ONS AT THE BACK OF THE HOUSE AND WATCH THE PROCEEDI NGS
VEEKLY, LIKE TWO LAMBS AWAI TI NG THE SLAUGHTER

CUT TO STAGE. H TLER HAS OBVI QUSLY CALLED A COUNCI L OF WAR
THE FUHRER | S SURROUNDED BY H S GENERAL STAFF.

GENERAL
(rmaking a report)
W are falling back on all fronts.
Qur soldiers are retreating.

LSD
No good, baby, no good. You heard
my orders. Nobody retreats.
Attack! Attack!

GENERAL
Who can we attack? They're all too
bi g.

LSD

(getting an inspiration)
Hey, man, let's stonp Switzerl and!

GENERAL
W can't... we keep our noney there!

CUT BACK TO BI ALYSTOCK AND BLOOM  THEY STARE STRAI GHT
AHEAD, STONY- FACED. HUGE TEARS WELL UP I N THEI R EYES AND
RUN DOMN THEI R CHEEKS.

CUT TO LI EBKIND. HE HAS RI PPED OFF THE ARM OF H S CHAI R AND
| S EARNESTLY GNAW NG AT | T.

LI EBKI ND
Baby, again with that baby. There
must be no nore babi es.

LI EBKI ND LEAPS FROM H' S SEAT AND HEADS TOMARD THE SI DE
ENTRANCE LEADI NG TO THE STAGE.

CUT BACK TO STAGE

LSD



Where's Goebbel s? Were's ny

[ittle Joe?
GENERAL

(to the w ngs)
Send for Goebbel s.

LSD

He's the only cat left that still

grooves ne.

GOEBBELS ENTERS LAUGHI NG

GOEBBELS
Heil, baby! | just finished the
nor ni ng propaganda broadcasts.
LSD
What did you tell the people?
GOEBBELS
| told them we invaded Engl and.
LSD
Hey, baby, that's good! How d we
cone out?
GOEBBELS
W& won.
LSD
G oovy!

THEY SMACK HANDS.

LAUGH FROM AUDI ENCE

78.

CUT TO BACKSTAGE. LIEBKIND COVES CHARG NG | N LI KE A LUNATI C.

L1 EBKI ND
Bri ng down the curtain!
t he curtain!

Bri ng down



HE RUSHES FOR THE CURTAI N ROPE. A STAGEHAND ATTEMPTS TO
STOP HM HE RIPS OFF H' S HELMET AND BANGS H M OVER THE
HEAD WTH I T. AS HE SLUWS TO THE GROUND, LI EBKI ND UNDCES

THE CURTAI N ROPE.
CUT TO ACTORS ON STAGE.

LSD
Goebbel s, you're the only one...

THE CURTAIN DROPS WTH A THUD. FROM BENEATH | T CRAW.S
LI EBKIND. HE JUMPS UP AND ADDRESSES THE AUDI ENCE.

L1 EBKI ND
| am the author of this play. You
are the victins of a hoax. These
are not ny words. The Fuhrer never
said baby. The Fuhrer was sweet,
the Fuhrer was kind, the Fuhrer was
good.

STAGE MANAGER
(of f canera)
Get that curtain up.

CURTAI' N STARTS TO RISE. LI EBKIND HURLS H MSELF | T, AND
HOLDS | T DOMN.

L1 EBKI ND
NO No! The curtain nust not go up!

DESPI TE H S EFFORTS, THE CURTAIN SLOALY RI SES. LI EBKI ND
DOES NOT' RELEASE H'S HOLD ON IT. HE STARTS TO GO UP

L1 EBKI ND
Stop! Stop!

AS THE CURTAIN RI SES, WE SEE A BEW LDERED GROUP OF ACTORS
AND STAGE HANDS WATCHI NG LI EBKI ND''S ASCENT. THE AUDI ENCE
THI NKI' NG LI EBKI ND' S BEHAVI OR PART OF THE SHOW ENJOYS THE
PROCEEDI NGS TREMENDOUSLY. THEY BREAK | NTO APPLAUSE
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CUT TOCRITIC. HE IS LAUGH NG UPROARI QUSLY AND TEARI NG UP
H S NOTES.

CUT BACK TO LI EBKI ND.

LI EBKI ND
W have been betrayed! | wll
return! | wll returnnnnn..

LI EBKI ND DI SAPPEARS | NTO THE FLI ES.

DI SSOLVE TO ANTEROOM OF Bl ALYSTOCK AND BLOOM S OFFI CE.  DAY.
ULLA, WEARI NG A BELTED RAI NCOAT, SITS AT THE TYPEWRI TER

MJUSI C FROM A RECORD PLAYER SOFTLY ROCKS | N THE BACKGROUND.

I N HER LEFT HAND SHE HOLDS A GLASS OF CHAMPAGNE, FROM WHI CH
SHE SI PS, WH LE HER RI GHT HAND, | NDEX FI NGER EXTENDED, STABS
AT THE FUNNY LI TTLE KEYS. SHE IS HAPPY, IT IS THE R GHT ONE.
THE DOOR FLI ES OPEN. THE DESPERATE BI ALYSTOCK AND BLOOM
ENTER. ULLA LEAPS UP, QUI CKLY UNDCES HER RAI NCOAT, EXPOSI NG
HER DELI Cl QUS BODY, CLOTHED ONLY I N BLACK LACE UNDERTHI NGS.

ULLA
W nmake | ove?
Bl ALYSTOCK
No! No! W don't make | ove. o

to work.

ULLA | MMEDI ATELY TURNS UP RECORD PLAYER TO A CRASHI NG BLARE
AND DOES HER GROOVY DANCE. BI ALYSTOCK HOALS | N DESPAI R AND
FLEES INTO H S OFFI CE TOGETHER W TH BLOOM
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HE CLOSES THE DOOR, SHUTTI NG OQUT THE NO SE. THE OFFICE IS

FI LLED W TH FLOAERS AND CONGRATULATORY TELEGRAMS. Bl ALYSTOCK
SWOOPS DOMN ON THE TELEGRAMS.  HE RIPS ONE OPEN AND BEG NS
READI NG

Bl ALYSTOCK
"Congratulations. [It's the biggest
hit on Broadway."

HE TEARS I T UP AND THROAS | T AWAY. HE PI CKS UP ANCTHER AND



READS.

Bl ALYSTOCK

“"Congratulations. Hitler wll

f orever."

HE THROAS | T AWAY. BIALYSTOCK ATTACKS THE PI LE OF TELEGRAMS.

W THOUT OPENI NG THEM UP, HE TEARS THEM ONE AT A TI ME.

Bl ALYSTOCK
(boiling with rage)
Congr at ul ati ons!

HE TEARS TELEGRAM

Bl ALYSTOCK
Congr at ul ati ons!

HE TEARS TELEGRAM

Bl ALYSTOCK
Congr at ul ati ons!

HE TEARS TELEGRAM

Bl ALYSTOCK
Congr at ul ati ons!

HE TEARS TELEGRAM

THE DOOR SW NGS OPEN. PGOSED | N THE DOORVWAY | S ROGER DE BRI S.
| N ONE HAND HE CARRI ES AN OPEN, BUBBLI NG MAGNUM OF CHAMPAGN\E.

DE BRI S
(ecstatic)

Congratul ati ons! Have you seen the
reviews? Have you seen the |lines

at the box office? It's a torrent,
it's an aval anche, it's the biggest

hit on Broadway!

HE STARTS | NTO THE ROOM  BI ALYSTOCK GROALS AND LUNGES AT H M

81.



Bl ALYSTOCK
You lousy fruit. You've ruined ne!

HE SMASHES DE BRI'S UP AGAI NST THE WALL. THE CHAMPAGNE GCES
FLYI NG

DE BRI S
(shri eki ng)
Hel p! Help! He's crazy! He's
going to kill nme. Call the police!
Call the police! Help, help,
mur der, nurder, rape, rape!!!

Bl ALYSTOCK THROAS H M QUT, SLAMS THE DOOR AND LOCKS | T. HE
FALLS I NTO THE CHAI R AND PUTS H' S FEET UP ON THE DESK

Bl ALYSTOCK
( moani ng)
How coul d this happen? | was so
careful. | picked the wong play,

the wong director, the wong cast.
Where did | go right? W forgot
one inportant, Bloom Adolf Hitler
al ways drew a crowd.

Bl ALYSTOCK |'S SUDDENLY AWARE THAT BLOOM | S DO NG STRANGE
THI NGS AT THE NEXT DESK

Bl ALYSTOCK
What are you doi ng?

CUT TO BLOOM HE IS FEVERI SHLY PI LI NG LEDGERS AND ACCOUNT
BOOKS TOGETHER. HE SWOOPS THEM UP I N HI' S ARMS, CLUTCHES
THEM T1 GHTLY AND BEG NS BACKI NG TOMRDS THE DOOR.

BLOOM
(def ensi vel y)
Don't try to stop ne. |'ve nmade up
my m nd.

Bl ALYSTOCK
What are you doing with those books?
Where are you goi ng?

BLOOM



(with hysterical conviction)
|"mturning nyself in. 1It's the
only way. |'mgoing to cooperate
wth the authorities. They'l|
reduce ny sentence and then there's
time off for good behavior. And
maybe I'I|l get a job in the prison
library. So |ong.
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HE TURNS THE KNOB. THE DOOR IS LOCKED. HE FI DDLES W TH THE
CATCH.  TOO LATE!' BIALYSTOCK IS UP AND AT HM I N A FLASH,
HE BLOCKS THE DOOR.

Bl ALYSTOCK
(reasonabl y)
Leo, take it easy. Relax, you're
overw ought. You don't know what
you' re doing. You're acting out of
panic... G MVE THOSE BOCKS!

Bl ALYSTOCK LUNGES AT BLOOM AND GRABS FOR THE BOCKS. BLOOM
STILL RETAINS A FIRM HOLD. THEY STRUGGELE BACK AND FORTH.

BLOOM
| never should have |istened to you.

Bl ALYSTOCK
| never should have |listened to you.

BLOOM
Ohhhhhhhhh, how | hate you.

Bl ALYSTOCK
Doubl e. Doubl e. Doubl e.

WTH A M GHTY WRENCH, BI ALYSTOCK RI PS THE BOCKS QUT OF
BLOOM S HANDS.

Bl ALYSTOCK
(clutching the books triunphantly)
Haaaaal Haaaaal Haaaaal!



BLOOM FLI PS. HE ATTACKS BI ALYSTOCK LI KE A CRAZY KI D,
SCREAM NG HYSTERI CALLY AND PUNCHI NG W TH ONE ARM AS HE
PROTECTS H S FACE WTH THE OTHER

BLOOM
(shri eking)
FAT! FAT! FAT! FAT! FAT!

Bl ALYSTOCK GCES CRASHI NG TO THE FLOOR UNDER THE ONSLAUGHT.
BLOOM DI VES ON TOP OF HM  THEY ROLL ON THE FLOOR LOCKED | N
MORTAL COVBAT. SUDDENLY THREE SHOTS RI NG OQUT | N SUCCESSI ON.
Bl ALYSTOCK AND BLOOM | MVEDI ATELY STOP VWHAT THEY' RE DO NG AND
TURN TOMRD THE DOCR.

CUT TO LOCK AND HANDLE OF DOOR. THEY DROP OFF. A LITTLE
SMOKE RI SES FROM THE HOLE

L1 EBKI ND
(off screen, outside door)
| am betrayed!
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Bl ALYSTOCK AND BLOOM LOOK AT EACH OTHER

CUT TO THE DOOR. | T FLIES OPEN. FRAMED I N THE DOORWAY | S
FRANZ LI EBKI ND, SMOKI NG LUGER | N HAND.

L1 EBKI ND
(sol eml y)
You have broken the Siegfried Qath.
You nust die.

HE BLASTS AVWAY. THE WNDOW IS SHATTERED. PIECES OF WALL GO
VH ZZI NG THROUGH THE AIR BI ALYSTOCK DROPS THE LEDGERS AND
HE AND BLOOM DI VE FOR COVER BEHI ND THE DESK

L1 EBKI ND
This is no good. |I'mnot killing
you. Don't you understand, you
have broken the Siegfried Qath.
You nust die. Vill you cooperate!!!

CUT TO TI GHT TWDO SHOT. BI ALYSTOCK AND BLOOM SCRUNCHED



BEH ND DESK. THEY STARE AT EACH OTHER I N AMAZEMENT. THERE
S A Tl MOROUS KNOCK AT THE DOOR.

Bl ALYSTOCK AND BLOOM
(t oget her)
Cone in. Cone in.

ULLA ENTERS.

ULLA
| hear noise. You call?

SHE LOOKS ARCUND

ULLA
Where are you?

SHE CONTI NUES WALKI NG UNTI L SHE SEES THEM CROUCHED BEHI ND
THE DESK

ULLA
Ahhh. | see you. You like
sonet hi ng? Cof fee?

Bl ALYSTOCK AND BLOOM LOOK AT EACH OTHER | N DI SBELI EF

Bl ALYSTOCK
Coffee. Yes. That's a good idea.
(with great enphasis)
Way don't you ask the gentl eman
with the gun... The gentl eman who

I's shooting at us... and trying to
kill us... what he will have.
ULLA

(to Liebkind)
You |i ke coffee?

CUT TO BI ALYSTOCK AND BLOOM  THEY STARE AT EACH OTHER
DUMBFOUNDED.

L1 EBKI ND
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Yes, please. Black. Two sugars.

ULLA REPEATS TO HERSELF AS SHE STARTS FOR THE DOOR.

ULLA
Three coffees. Two regular. One
bl ack... two sugars.

SHE EXITS AND CLOSES THE DOOR BEH ND H M

Bl ALYSTOCK LOOKS UP TO THE FATES AND MAKES A SMALL SOUND OF
DESPAI R.

LI EBKI ND
And now ve nust resune hostilities.
Are you com ng out from behind that
desk or not?

Bl ALYSTOCK
Not .

L1 EBKI ND
Cowar ds, m serabl e cringing cowards.
Adinging to life |ike baby
butterflies. Vatch, vatch and
remenber. Franz Liebkind vill show
you how to die |like a man!

HE PLACES THE MJZZLE OF THE GUN AGAI NST H S TEMPLE. BLOOM
AND Bl ALYSTOCK PEER OVER THE DESK TO SEE

LI EBKI ND
(exhal t ed)
Soon | vill be vit mne Fuhrer, und

Goering, und Goebbels, and H m er.
| "' m com ng boys!

HE PULLS THE TRIGGER  CLICK  CLICK. CLICK. THE GUN IS
JAMMED. HE THROAS THE GUN DOMN | N DI SGUST.

L1 EBKI ND
(in utter anguish)
Boy, vhen things go w ong!

HE FALLS INTO A CHAI R AND SOBS LI KE A CHI LD
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LI EBKI ND
|'ma failure. |'ma fail ure. ' m
a failure.

Bl ALYSTOCK AND BLOOM COME OUT FROM BEHI ND DESK. Bl ALYSTOCK
LOOKS AT H S WATCH

Bl ALYSTOCK
Five o' clock. Killed a whole day
pl ayi ng hi de-and-seek with a crazy
Kr aut .

Bl ALYSTOCK PI CKS UP LUCGER

L1 EBKI ND
(still sobbi ng)
|"'mnot crazy. |'minept.

HE CONTI NUES TO SOB. BLOOM WALKS OVER TO THE WEEPI NG
LI EBKI ND AND COMFORTI NGY PATS H M ON THE SHOULDER

BLOOM
There, there.

LI EBKI ND
(1 ooki ng around)
Vhere? Vhere?... oh..

Bl ALYSTOCK
(to Liebkind)
You crazy lunatic! \What are you
shooting at us for? Wy don't you

use this
(1 ndi cates gun)
where it will do us sone good? Wy

don't you shoot the actors?

(the thought strikes hone)
Li ebki nd, have | ever steered you
wr ong?

L1 EBKI ND



Al ways.

Bl ALYSTOCK
Never m nd. Listen. Every night
peopl e are | aughing at your bel oved
Fuhrer. \Wy?

LI EBKI ND
It's that LSD und his verdanpter
babi es!. ..
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Bl ALYSTOCK
(handi ng himthe gun
and sonme noney)
Here. Buy bullets. Kill. Kil
them al |'!

BLOOM
What ?7??

Bl ALYSTOCK
(to Bl oom
Shut up.

LI EBKI ND
Yes. The actors. | nust destroy
the actors.

LI EBKI ND STARTS TO GO

BLOOM
Stop! Stop! This is insanity.

HE LEAPS ACRCSS THE ROOM AND WRENCHES THE GUN FROM LI EBKI ND' S
HAND.

BLOOM
(screan nQ)
Have you | ost your m nd? Wat are
you tal king about? Kill the actors.
You can't kill the actors --
they're not animls, they're human



bei ngs!

Bl ALYSTOCK
They are? Have you ever eaten with
one? Liebkind, go! Kill!

BLOOM
Li ebki nd, no!
Bl ALYSTOCK
(to Bl oom

VWhat are you doing? W're trapped.
It's either the show or us. There's
no way out. \Wat can we do, bl ow
up the theatre?

Bl ALYSTOCK FREEZES AS THE THOUGHT TAKES HOLD.

CUT TO CLCSE-UP OF BLOOM  H S EYES NARROW AS HE SERI QUSLY
CONSI DERS THE PROPOSAL.

CUT TO CLCSE-UP LIEBKIND. H'S FACE A POSTER OF SHI NI NG
APPROVAL.
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CAMERA PULLS BACK. THE THREE OF THEM SEARCH EACH OTHER S
FACES EARNESTLY. THEY ARE OBVI QUSLY | N ACCORD.

FADE OUT:

FADE | N. DARKENED CELLAR OF THEATRE. WE SEE THE FAI NT GLOW
OF A SH ELDED LAVMP AT THE END OF A TUNNEL. AS THE CAMERA
MOVES THROUGH TUNNEL CLOSER AND CLCSER TO THE LI GHT, WE MAKE
QJT THE SHADOW FORMS OF THREE MEN.

CAMERA DOLLIES IN TO REVEAL Bl ALYSTOCK, BLOOM AND LI EBKI ND.
BLOOM | S HOLDING A M NER S LAMP. LIEBKIND IS TRYI NG BRI CK
LOOSE FROM WALL. BI ALYSTOCK |I'S CONSULTI NG MAP. BRI CK COVES
LOOSE. LI EBKI ND REMOVES | T.

L1 EBKI ND
(the surgeon at worKk)
Dynam t e.



BLOOM SLAPS A NEATLY TAPED BUNDLE OF DYNAM TE | NTO LI EBKIND S
HAND. LI EBKI ND GENTLY PLACES IT I N OPENI NG

L1 EBKI ND
Fuse cap.

Bl ALYSTOCK REACHES | NTO H' S POCKET AND HANDS H M A FUSE CAP
LI EBKI ND PUTS CAP | N PLACE.

L1 EBKI ND
Fuse.

BLOOM REACHES | N POCKET, TAKES OQUT SPOCOL OF FUSE, HANDS I T
TO LI EBKI ND

L1 EBKI ND
Thank you.

LI EBKIND TI ES FUSE | N PLACE.

LI EBKI ND
GQut . Now for the naster connecti on.

CAMERA FOLLOANS THEM AS THEY MOVE BACK THROUGH THE TUNNEL.
LI EBKIND TRAI LS FUSE FROM SPOCOL. THEY FI NALLY EMERGE | NTO
AN OPEN AREA OF CELLAR DI RECTLY BENEATH THE STAGE.

LI EBKI ND
Qut . Now vhere's the ot her fuse?

BLOOM RAI SES H S LAMP, REVEALI NG A SI M LAR TUNNEL ON THE
OTHER SI DE OF THE CELLAR

BLOOM
There it is.

88.
CAMERA | NSERT: CLOSE-UP SI'M LAR FUSE PROTRUDI NG FROM SECOND
TUNNEL.
BACK TO SCENE

L1 EBKI ND



(to Bl oom
Pick it up and bring it here, please.

BLOOM
Ckay.

HE STARTS TOMRD SECOND TUNNEL.

L1 EBKI ND
(anxi ously)
Where are you going vit the light?

BLOOM
| need it. How m1l gonna find the
fuse?

LI EBKI ND

Ch, ve cone vit you. Al for one
and all in the light.

THE THREE OF THEM G NGERLY TI PTOE OVER TO SECOND TUNNEL
ENTRANCE. BLOOM PI CKS UP THE FUSE. THEY TI PTCE BACK.
BLOOM HANDS FUSE TO LI EBKI ND

LI EBKI ND REACHES | NTO HI S KNAPSACK, TAKES OUT LI TTLE BLACK

METAL BOX WTH TWO TERM NAL CAPS AT ElI THER END AND SETS I T
DOMNN ON CELLAR FLOOR.

LI EBKI ND
Now ve take the two fuse | eads,
attach themto the termnals of the
conductor and ve're in business.

Bl ALYSTOCK
(grinni ng)
You nean out of business. Heh, heh.

LI EBKI ND BEG NS FI DDLI NG W TH THE FUSE LEADS AND TERM NALS.

BLOOM
vMax, |...

Bl ALYSTOCK
(irritated. He has
not tinme for small tal k)



What is 1t?
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BLOOM
wll, I... Well, it's just that...
|"msorry | called you fat, fat, fat.

Bl ALYSTOCK
(smacki ng Bl oom

affectionately on the shoul der)
Ahhhhhh. Leo, Leo, Leo.

LI EBKI ND
(rmunbling to hinself)
Plus to mnus. Negative to positive.
Mal e to. ..

Bl ALYSTOCK
Come on. Let's get going.

L1 EBKI ND
Quiet. Quiet This is very
I nport ant.

HE TURNS BACK TO H S WORK

LI EBKI ND
Vait a mnute. Vait a m nute.
Male to nale? WMale to fenml e?
Fenale to nale? Fenmle to fennl e?
Vait a mnute. 1In people, male to
female. But electricity is strange.
It's nale to nul e.

HE QUI CKLY FI NI SHES THE CONNECTI ON.

LI EBKI ND
Sehr gut.
(to Bial ystock)
Sl ow fuse, please.

Bl ALYSTOCK REACHES | NTO HI' S POCKET AND HANDS LI EBKIND A ROLL
OF FUSE



L1 EBKI ND
Thank you.

HE BEG NS TYI NG SLOW FUSE TO CONDUCTOR.

LI EBKI ND
(as he works)
Now ve take the slow fuse. Tie one
end to the master connection and
t he other ve attach to the detonator.

HE FI NI SHES CONNECTI ONS.

90.

L1 EBKI ND
Cone, ve go to the detonator.

THEY BEG N TO MOVE BACK AS LI EBKIND SLOALY SPOCOLS OUT FUSE.
THEY START UP THE STAI RS.

L1 EBKI ND
Vait a mnute. Are you sure this
Is slow fuse? It feels |ike qgvick
fuse.
(to Bl oom
Shine your light on it.

BLOOM SHI NES LI GHT ON FUSE.

LI EBKI ND
| don't know. | don't know. The
mar ki ngs are so simlar. Quick
fuse or slow fuse?

LI EBKI ND TAKES A WOODEN MATCH QUT OF HI S POCKET.

LI EBKI ND
| nust find out. It is critical.

HE STRI KES THE MATCH AND LI GHTS THE FUSE. WHOOSH' I T
| GNI TES. THE SPARKS RUSH TOMRD THE MASTER CONNECTI ON.
LI EBKI ND CHARGES DO THE STAI RS AND CHASES AFTER THE QUI CK



BURNI NG FUSE FOR ALL HE' S WORTH. HE CATCHES UP WTH I T JUST
BEFORE | T REACHES THE MASTER CONNECTI ON AND QUI CKLY STAMPS
| T QUT.

LI EBKI ND
Let's face it. That was dunb.

HE TROTS BACK

L1 EBKI ND
Boys, vhere is you?

Bl ALYSTOCK AND BLOOM COME CRAW.I NG OQUT FROM BEHI ND STAI RS

LI EBKI ND
(seeing them
Dot vas the qgvick one.

Bl ALYSTOCK
We assuned that.

LI EBKI ND REACHES | NTO H S POCKET AND SHOW5 THEM A ROLL OF
FUSE.
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LI EBKI ND
Here. You see. This is the sl ow
f use. It is much w der. It has

nore resistance, nore density.
Therefore, it burns slower.

Bl ALYSTOCK
You nean you had the slow fuse in
your pocket all the tinme and you
forgot to put it on?

L1 EBKI ND
Yes. Ammzing isn't it?

Bl ALYSTOCK RAI SES H'S CANE AND SMASHES LI EBKI ND ON THE
HELVET. BONNNG

Bl ALYSTOCK



You stupid kraut!

L1 EBKI ND
Vhy do you always call ne kraut?
Kraut is cabbage! Do ve call you
hot dogs? Ve call you Yanks not
franks!

Bl ALYSTOCK
Al'l right. Finish the job. Let's
get outta here.

CUT TO SI DE DOOR OF THEATRE. THE DOOR OPENS SLOMY.
Bl ALYSTOCK, BLOOM AND LI EBKIND TI PTOE QUT. BLOOM SETS
DETONATOR DOWN.

LI EBKI ND
Und now for the final connecti on.

HE WRAPS THE FUSE LEAD AROCUND THE METAL CONTACT POLE AND
RAI SES THE PLUNGER

Bl ALYSTOCK
Wi t . |'Il check to see if the
coast is clear.

HE RUNS TO THE END OF THE ALLEY. LOOKS BOTH WAYS AND RUNS
BACK

Bl ALYSTOCK
The coast is clear!

LI EBKI ND
Good. Get down.
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Bl ALYSTOCK AND BLOOM CROUCH DOMN AND HOLD THEI R EARDRUNVES.
LI EBKIND GRABS THE HANDLE OF THE DETONATOR. H' S EYES
SUDDENLY GLI STEN W TH TEARS

L1 EBKI ND
Goodbye, ny foolish fancy. Goodbye,
my m sbegotten child. Goodbye, ny



tortured testanment of tw sted truths.

Bl ALYSTOCK
Do it! Do it!

LI EBKI ND TENSES H MSELF FOR THE PLUNGE. HE STARTS AND STOPS.

L1 EBKI ND
| can't. | can't doit. It's a
denmon. It's a gargoyle, it's a
nmonster... but it's still ny child.

HE SOBS | NCONSOLABLY. BI ALYSTOCK ROUGHLY PUSHES HI M ASI DE
AND GRABS THE HANDLE OF THE DETONATOR AND PLUNGES | T DOM.
HE HURLS H MSELF TO THE GROUND AND COVERS HI S HEAD | N
ANTI CI PATI ON OF THE EXPLOSI ON. NOTHI NG HAPPENS. AFTER A
VH LE THEY ALL RAI SE THEI R HEADS CURI OQUSLY.

Bl ALYSTOCK
(qui zzi cal ly)
Not hi ng.

LI EBKI ND GOES TO PLUNGER, RAlI SES HANDLE AND EXAM NES
DETONATOR.

L1 EBKI ND
Here is gut... of course, of course.
In electricity, it's always nmale to
female. But with people, it's not
al ways so. Cone ve nust go back.

Bl ALYSTOCK
Do you need us?

L1 EBKI ND
O course | need you. It's dark in
t here.

BLOOM

Ckay, okay. Let's not waste tine.
THEY OPEN THE SI DE DOOR AND DI SAPPEAR | NTO THE THEATRE

DRUNK
(of f canera, singing)



"Honeynoon, keep a shinin' in June,"”
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CUT TO ENTRANCE OF ALLEY. DRUNK COVES STAGGERI NG | NTO VI EW
HE SPOTS DETONATOR.

DRUNK
"your silvery beans,
WIIl light |love's dreans,"” Wat

the heck is that? A bicycle punp?
Naaah. Leme see. Could it be?
Good grief, it's Eli Wiitney's
cotton gin... Naaah. Aahh, | know
what it is.

HE WALKS OVER TO DETONATOR AND SI TS ON FI RE STANCHI ON JUST
BEHIND IT. HE RAISES H S FOOT AND STARTS | T DOMN TOMRD THE
PLUNGER.

DRUNK
Shi ne ' em up!

HE PUSHES PLUNGER DOMWN W TH HI S FOOT.

CUT TO LONG SHOT OF THEATRE. (MOCK UP) THERE IS A TERRIFIC
EXPLOSI ON.  PI ECES OF THE THEATRE GO FLYI NG THROUGH THE Al R

CUT TO TIGHT SHOT OF DRUNK. HE IS ON H' S KNEES. DEBRI S
CRASHES ALL AROUND HM  SMOKE AND NO SE FILL THE AIR HE
STAGGERS TO H S FEET. HE ROCKS BACK AND FORTH AS THOUGH HE
VERE | N AN EARTHQUAKE.

DRUNK
(bravely singing)
" Sa-an Fra-anci sco, open your
gol den gat es,
Don't let a stranger wait...

DI SSOLVE TO TI GHT SHOT OF JUDGE' S GAVEL SOLEMNLY RAPPI NG FOR
ORDER.

PULL BACK TO REVEAL CRONDED COURTROOM



CAMERA MOVES IN TO FOREGROUND OF COURT. THERE, SEATED AT
THE DEFENDANT' S TABLE ARE, |IN ORDER, BLOOMWTH H S ARMIN A
SLI NG BIALYSTOCK WTH H' S LEG IN A CAST, AND A MUMWY
SWATHED | N BANDAGES. WE KNOW THE MUMW | S LI EBKI ND BECAUSE
| T 1S WEARI NG A GERVAN HELVET.

L1 EBKI ND
(munbl i ng t hrough hi s bandages)
Male to nale? Male to fenal e?

CUT TO TI GHT SHOT OF JUDGE

JUDGE
Has the jury reached a verdict?
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CUT TO JURY. THEI R EXPRESSI ONS | NDI CATE THAT THEY ARE NOT
AT ALL VEELL-DI SPCSED TOMRD THE DEFENDANTS.

CAMERA CLOSES | N ON FOREMAN. HE RI SES.

FORENMAN
W have, your honor.

JUDGE
(of f canera)
How does the jury find?

FOREMVAN
We find the defendants incredibly
guilty.
CUT TO JUDGE
JUDGE

WI |l the defendants please rise and
approach the bench.

CUT TO BI ALYSTOCK, BLOOM AND LI EBKIND. THEY STRUGGELE TO
THEI R FEET AND HOBBLE TO THE JUDGE' S BENCH.

JUDGE
Do the defendants have anything to



say in their behalf before the
court pronounces sentence?

BLOOM
| would like to say a word, sir,
not on ny behal f, but in behalf of
nmy partner, Max Bial ystock.

JUDGE
Pr oceed.

BLOOM
Thank you, your honor. Max
Bi al ystock is a very selfish man.

Bl ALYSTOCK
(whi spers to Bl oom
Don't help ne.

BLOOM
He's a liar and a cheat and a
scoundrel. He's taken noney from

little old ladies. He's talked
peopl e into doing things they never
woul d have dreamed of. Especially
me. But who has he really hurt?

( MORE)

BLOOM ( CONT' D)
Who are the victins? Not nme, | had
t he nost exciting adventure of ny
life. And what about the little
old | adies? What would their |ives
have been w thout Max Bi al ystock?
He made them feel wanted and young
and attractive again.

LI TTLE OLD LADI ES
(off canera, ad-lib)
"Ch, Max, Max, | |ove you Max."
"Let himgo, let himgo."
"Don't take ny Bialy."

95.



JUDGE

(rappi ng gavel)
Order. Order.

Bl ALYSTOCK
And may | hunbly add, your honor,
t hat we have | earned our | esson and
we'll never do it again.

JUDGE
| wll take that into consideration.
The defendants shall serve not nore
than five and not |ess than two
years in the State Penitentiary.
(he pounds gavel)

DI SSOLVE THROUGH TO SI GN ON STONE WALL. SIGN READS: STATE
PENI TENTI ARY

DI SSOLVE THROUGH TO PRI SON YARD. DETACHMENTS OF PRI SONERS
LED BY GUARDS, MARCH PAST CAMERA.

DI SSOLVE THROUGH TO EXTERI OR OF PRI SON BUI LDI NG MARKED:
PRI SON LAUNDRY. MJCH NO SE AND STEAM

CAMERA PANS TO ANOTHER BUI LDI NG MARKED: MACHI NE SHOP. LOUD
VETALLI C CACOPHONY EMANATES FROM | NSI DE.

CAMERA CONTI NUES | TS JOURNEY. | T COMES TO REST ON PRI SON
AUDI TORIUM  TINKLE OF PI ANO I S HEARD FROM | NSI DE

CAMERA MOVES THROUGH CLOSED DOORS TO | NTERIOR.  WE SEE A
LONG LI NE OF PRI SONERS (20). FOR SOVE REASON THEY ARE ALL
HOLDI NG MONEY | N THEI R HANDS. LI NE ENDS AT A DESK. SEATED
AT THE DESK, IN A GREY, PRISON UNIFORM | S NUMBER 979345,
FORMERLY KNOMWN TO US AS LEO BLOOM  BESIDE THE TABLE IS A
LARGE DI SPLAY BOARD READI NG
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WORLD PREM ERE
979344 and 979345



PRESENT
" PRI SONERS OF LOVE"
STARRI NG 778629 and
CO- STARRI NG 440123
| NVEST NOW I'l'1 HUGE PROFI TS GUARANTEED! !

A PRI SONER HANDS BLOOM MONEY. BLOOM COUNTS I'T AND PUTS I T
| NTO TIN BOX. HE HANDS PRI SONER A RECEI PT.

BLOOM
Twenty-five dollars. Here's your
recei pt. You now own 28% of
“"Prisoners of Love."

CAMERA PANS TO STAGE. THE STAGE IS FILLED WTH A LI NE OF
CONVI CT "CHORUS G RLS." THEIR TROUSERS ROLLED UP ABOVE
THEI R KNEES, SHOW NG AN ASSORTMENT OF | NTERESTI NG HAI RY LEGS

AT THE PI ANO, KNOCKI NG QUT THE LI VELY RHYTHM 1S FRANZ
LI EBKIND AND H S EVER POPULAR GERVAN HELMET.

ON STAGE DI RECTI NG THE REHEARSAL |S THE | NDOM TABLE MAX
Bl ALYSTOCK.

Bl ALYSTOCK

(wavi ng his cane and

shouting at the top

of his |ungs)
Hi gher, you aninmals, higher! W
open Saturday night! Kick! Kick!
Two-t hree-ki ck-turn!  Two-t hree-
kick-turn! Okay, let's hear it!

THE PRI SONERS BREAK | NTO SONG
PRI SONERS

(singing)
"We're prisoners of |love, etc.

MUSI C SVELLS TO CRESCENDO
CAMERA PULLS BACK TO ENCOWPASS THE ENTI RE STAGE AS

"THE END'



AND SUBSEQUENT TECHNI CAL CREDI TS APPEAR ON THE SCREEN.



